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News 

A round-up of the news and events affecting 
the TV Zone... 


Book and Video Reviews 


Books: Next Generation's Contamination , 
and Star Trek’s Mutiny on the Enterprise 
Videos: Blake’s 7 tapes 5 and 6 (eps 9-12) 

and Thunderbirds Vol 15 

Doctor Who 

5 

Companions come and companions go, but q 
A ce, played by Sophie Aldred, has been left O 
in a strange limbo 

The Romulans 

Next Generation’s Federation may have 
made peace with the Klingons, but the 
Romulans remain something of a mystery 

Classic Trek Videos 

12 

We continue our coverage of the few i * 

remaining episodes to be released, with 1 T 

episodes 73 and 74 

Writing for the Next Generation 

Susan Sackett is Gene Roddenberry’s 
executive assistant, and has co-written the 
third season story Menage a Troi 

Letters 

16 

Another batch of your comments, ideas 
and criticisms from our postbag 

Doctor Who videos 

20 

The latest releases: the last Pertwee story. 
Planet of the Spiders, and Tom Baker’s 
Parisian City of Death 

The Tripods 

22 

A bold venture for the BBC, or an 
adventure best forgotten? 

The Time Machine 

24 

We board our own Time craft and go right 
back to 1949 for this earliest of Science 
Fiction television dramas 

Space 1999 

28 

Our episode guides continue with this 
popular series, and episodes 1 to 8 of 
the first season 

31 

Front Cover: A tripod creature dominates the city-scape 




| Editorial 


Congratulations to A Dewberry of Prestatyn, 
Wales, for winning the Avon jacket. Our 
postbag shows that competitions are very 
popular, and we have some ideas for a special 
competition coming up in a few issues’ time. 
Thanks to your continued support, TV Zone is 
growing ever more popular, so much so that last 
issue, number 16, is already in short supply! So, 
to be sure of a copy, subscribe (Details on the 
back cover). 

A number of readers have asked if we intend 
producing TV Zone binders. The answer is 
‘Yes’, and we will be giving details in the next 
few issues. 

The next issue is published on April 25 th . 

Jan Vincent-Rudzki 
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Something from the Star Trek: The Next Generation story 
Identity Crisis, which airs the end of March in the States 



Compiled by Mark Chappell, 
Stuart Clark and Andre Willey 

I Doctor In 
Distress 

Yup, good old Doctor Who 
seems to be back in the head- 
lines. The BBC has once again 
affirmed that the show will 
return to our television screens, 
produced by an independent 
company, but “Later rather than 
sooner”. It appears that the BBC 
would rather not rush the 
programme into production just 
to keep themselves popular with 
fan pressure groups and bored 
tabloid headline writers. They 
want the programme to be a 
strong leader in their Drama 
department, something with 
which they can showcase the 
department rather than tuck Doc- 
tor Who away at the back of the 
schedules in embarrassment - as 
they have over the last four or 
five years. In a way I suppose 
that’s good news, a positive at- 
titude from the Beeb is better 
than what we’ve had recently, 
but it seems rather daft that 
they’ve taken two years just to 
come to that conclusion. 

The latest news on the film front 
of course is that Rutger Hauer is 
not going to play the good of 
Doc - his Guinness adverts pay 
far too well and he doesn’t want 
to have to give them up as Peter 
Davison gave up advertising 
Yorkshire Bitter when he took 
on the role. It is also rumoured 
that any independent tv com- 
pany will want to make the 


Sylvester McCoy, 
unwanted by Enterprises? 



movie as well as the tv show, 
and so nothing is likely to be 
decided until Coast To 
Coast/Green Light/Whatever 
They’re Called This Week lose 
the film rights this July. 
Meanwhile over at BBC 
Enterprises, the video boom con- 
tinues. The Curse Of Fenric 
would appear to be the best sell- 
ing Doctor Who video of all 
and, in response to requests, 
next year ought to see a bit of 
plundering from the Peter 
Davison/Colin Baker vaults. 

John Nathan-Turner, ex-tv 
producer who went to BBC 
Video to oversee the compila- 
tion tapes reported last issue, has 
now returned to his freelance 
career, although he’ll probably 
return to Enterprises should any 
other special projects 
materialise. It has also been 
rumoured that plans to issue the 
uncompleted Tom Baker story 
Shada (by Douglas Adams) - 
with the missing sequences nar- 
rated by Sylvester McCoy’s Doc- 
tor to Sophie Aldred as Ace - 
have also been dropped at the re- 
quest of the BBC themselves. 
’Twould appear that the Powers 
That Be did not want the 
twosome present because they 
feel any potential independent 
production company would 
want to recast the roles and 
therefore new material of those 
two would remind viewers that 
they were still current. How daft! 
Incidentally, the Doctor Who ex- 
hibition at Longleat, Wiltshire 
emerged from it’s winter hiber- 
nation on March 9 ,h . 

| Peak Stop 

American viewers have en- 
countered a hiatus in the airing 
of the second series of the 
downright weird and disturbing 
Twin Peaks. With just four 
episodes to go, the series has 
been suddenly taken off the air, 
with the promise that those last 
episodes will not be shown until 
the Summer. It seems this 
programme is becoming more 
and more mysterious by the 
minute - both on and off the 
screen! 

I Undiscovered 
Trek 

Yup, film number six is on its 
way - Nicholas Meyer finally 
uses the title he wanted for the 
second movie ‘The Undis- 
covered Country’ as the subtitle 
for the sixth Star Trek movie. 
Joining the cast of ageing stars 


of the tv show are Jack Palance 
(last seen on the receiving end 
of one of Jack Nicholson’s jokes 
in Batman), Name of the Rose 
and Heathers star Christian 
Slater and none other than Star 
Trek: The Next Generation's 
Whoopi Goldberg playing her 
familiar role of Guinan! Con- 
tinuity freaks will love that! 
Leonard ‘Spock’ Nimoy is Ex- 
ecutive Producer with Meyer 
writing and directing. 

The BBC are continuing to 
show Star Trek: The Next 
Generation in its 6 O’Clock slot 
on Wednesday evenings, despite 
the Corporation’s Audience 
Research Department’s findings 
that if they showed it just half an 
hour later, the ratings would 
double (ie more people come in 
half way through than at the 
start, because they get home 
from college/work). Neverthe- 
less, the viewing figures con- 
tinue to be quite impressive. 
When The Bough Breaks broke 
in at 4.88 whilst Coming of Age 
came in at 3.99. Symbiosis got 


dopey at 3.86 whilst Arsenal of 
Freedom fired its volley at a 
good 4.47. The Klingons 
growled at 3.79 for Heart of 
Glory. The second season will 
be underway as you read this, 
with Diana Muldaur as new 
Chief Medical Officer Katherine 
Pulaski, whilst Beverley Crusher 
takes a one-year sabbatical as 
Starfleet Chief Medical Advisor. 
Also Whoopi Goldberg makes 
her first regular appearances in 
Ten Forward as Guinan. Other 
joys for British viewers include 
the return of Q and the first ap- 
pearance of the evil Borg. 

I US Trek 

American viewers are now 
halfway through the fourth 
series of Star Trek: The Next 
Generation, Q of course reap- 
pearing there in Qpid (which is 
the new name for ‘Q-love’ men- 
tioned last issue) and Leah 
Brahms, the engineer who 
designed the Enterprise’s en- 
gines (first mentioned in the 
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and V: The Series later. Latest 
news from the States about the 
proposed new series/conclusion 
.is that Kenneth Johnson, the 
show’s creator, is waiting to en- 
sure a return of all the major 
cast. With leading actor Marc 
Singer tied up making a sequel 
to his early Eighties movie The 
Beastmaster, it could be a long 
wait. 

| Oh no, it’s... 

The Japanese monsters are back, 
Tokyo will be destroyed and mil- 
lions of lives will be lost weekly 
as Channel 4 uncovers more 
classic Japanese monster flicks 
in a second run of Creature Fea- 
tures, starting this spring... 

| Giant’s Movie 

Can it be true? Fans in Spindrift, 
the magazine of the Land Of 
The Giants Appreciation 
Society, claim that a movie ver- 
sion of the old Irwin Allen show 
is on the cards. Apparently lead 
star Garry Conway is to write it - 
hope he has better luck than Bill 
Mumy did when he tried to get 
his movie scripts for Lost In 
Space: The Return past old 
Irwin. However, Mumy’s comic 
strip version of Lost in Space 
sees publication in June courtesy 
of Innovation Comics in 
America. 

| The Munsters 

The Munsters (of yesterday) 
are back, proving (not that it 
needed proof) that the original 
series is beyond comparison 
with the turgid Munsters Today 
shown last year by ITV. Chan- 
nel 4 (who else) unearthed the 
black and white classics. Per- 
haps The Addams Family will 
be next, with a movie version of 
that on it’s way. 

I Red Dwarf 
Ratings 

The BBC’s Red Dwarf is back 
near the top of the BBC-2 
ratings, topping Star Trek: The 
Next Generation for the most 
part. Despite the show’s fans 
claiming that Series Four is 
nowhere near as good as Three 
or Two, the opening show 
Camille clocked up a healthy 
4.32, although D.N.A. dropped 
down to 3.78. The third episode. 
Justice went up to 3.97, all of 
which are really good figures for 
anything on the Beeb’s 
‘minority’ channel these days! 


The Munsters Herman still can’t get over how bad The Munsters Today is! 


third season show Booby Trap) 
reappearing in Galaxy’s Child. 
Just room for a quick update on 
the progress of the season. As al- 
ways, the later details may be 
subject to changes: 

Identity Crisis (23 rd March): 
Before he joined the Enterprise, 
Geordi (amongst five others) 
responded to a distress call, but 
when they all arrived they found 
no one in trouble. More recently, 
three of these rescuers have 
headed back to the planet in 
stolen space ships - and it isn’t 
long before Geordi and the fifth 
member of the team (she is now 
a Star Fleet Captain, no less) fol- 
low in the Enterprise... 

Q-Love is now scheduled for 
20th April. 

Drumhead (27 th April): Jean 
Simmons (presently appearing 
in Dark Shadows) guest stars as 
a Star Fleet Admiral in a 24th 
Century variation on the Mc- 
Carthy trials. Could this be the 
one in which Picard is strung up 
for continually bending the 
Prime Directive? Directed by 
Jonathan Frakes. 

Half a Life (4 lh May): No details 
at present 

The Host ( 1 1 lh May): A Bever- 
ley Crusher story (possibly 
renamed from Paradise, 
reported last issue) 

The next episode (after two 
weeks of repeats) will be 
another Data-orientated story... 
involving a romance? Also we 
have information about a story 
called Civil Wars which is the 
fourth season’s obligatory 
Lwaxana Troi episode. 


B 1 Essential Effects from The BBC's classic Sci-Fi Series including 
The Hitch-Hiker's Guide To The Galaxy, Or Who, Blake’s 7 and Earth Search. 

From Auntie Beeb comes another of their ‘Essential 
Sound Effects’ compact discs. The one pictured is called 
‘Essential Science Fiction Sound Effects: Vol 1’ and 
features effects from The Hitch-Hiker’s Guide to the 
Galaxy, Doctor Who, Blake’s 7and Earth Search. These 
have all been released before on the record of Sci-Fi 
Sound Effects, and it is a shame that there is nothing on 
the CD to tell you that. This also means that really 
essential’ sound effects like the TARDIS take-off and 
landing, the Dalek control room etc are missing. Perhaps 
the BBC will consider doing a ‘proper’ Doctor Who CD if 
this one does well. That said, this is a ‘must buy’ for all 
sound effects enthusiasts. The quality is superb. 


|v for Victory 

V for Victory - it’s back. Sort of. 
British Sky Broadcasting’s Sky 


One channel recently aired the 
entire V mini-series in place of 
Alien Nation in what appears to 
be the station’s SF slot. Hopeful- 
ly we’ll get V: The Final Battle 


revizzus 



STAR TREK 
Contamination (#16) 
by John Vornholt 
Publisher Titan Books 
Price £2.99 

L ONG time readers may remem- 
ber how I virtually crucified John 
Vornholt for his first novel 
Masks about a year back. With 
that in mind, I approached his second 
book Contamination cautiously. 

I need not have worried. The main 
problem with Masks, Vornholt’s total dis- 
regard for the characters’ motivations, has 
vanished without trace. Interestingly, the 
two main subjects of this story are the 
much underused Worf and good old 
Deanna Troi, who probably won’t thank 
Vornholt for his constant references to her 
increasing waistline! 

There seems to be three kinds of murder 
mystery: ‘The Butler did it’, ‘A Long For- 
gotten Relative Posing As Someone Else 
did it’ or ‘Someone That You’ve Never 
Seen And Been Given No Clues About 
did it’. Which of those solutions Con- 
tamination offers I won’t say, but it is 



blatantly obvious and I can’t help but 
think that if Picard had been involved his 
knowledge of Dixon Hill would have 
spotted the baddie as quickly as I, and 
probably everyone else, did. Only Worf, 
with his closed mind and Deanna, looking 
for complicated clues which aren’t there, 
seem totally ignorant of the fact that the 
person they think did it, could not have 
done so. 

Wesley Crusher, shortly before his 
departure for the Academy, also has a 
prominent part to play and there is one 
nice scene where Doctor Crusher gets 
angry with Worf about her son’s involve- 
ment, until she is reminded what exactly 
his Ensign’s uniform and pips stand for! 
A nice character bit. 

Guinan makes a welcome addition to the 
cast in this book, although Vornholt’s 
constant reference to her as ‘The Listener’ 
gives you the impression that this is the 
name of her race. 

The story itself is, as I’ve suggested, a 
simple straight-forward murder mystery - 
who bumped off the wholly unlikeable 
Lynn Costa? Was it her ever- distant hus- 
band, her Betazoid boss who knows more 
than he wants Deanna to realise, the An- 
dorian hired help, or the embittered Vul- 
can scientist? Is it a member of the Kreel 
race (making a welcome reappearance 
from Peter David’s novel Strike Zone) or 
was it all an elaborate suicide designed to 
implicate one of the others? 

As Deanna and Worf sift through the 
clues, and Wes tries to be a hero, Picard, 
Data and Riker are trying to ceremonious- 
ly open a new Starbase alongside the 
childish, bickering and highly volatile 
Kreel. And when one of the suspects 
hijacks a shuttle and diplomatic pas- 
sengers, can the ending be that far away? 

If you like murder mysteries or straight- 
forward Star Trek: The Next Genera- 
tion adventures. Contamination is a book 
you’ll find very hard to put down. 

But you’ll still have guessed the answer 
by page seventy five! 

Mark Chappell 

STAR TREK 
Mutiny On The 
Enterprise (#45) 
by Robert E Vardeman 
Publisher Titan Books 
Price £2.99 

I F predictability were a crime, then 
Robert Vardeman would be safely 
tucked away in a top security vault 
on Elba II. Mutiny On The Enterprise 
offers very little in the way of surprise or 
novelty. 

Basically, the crew take on board an at- 



tractive young woman with the rather 
giveaway name, Lorelei. She, as one 
might guess, is not the sweet innocent she 
appears to be and when she fails to get her 
own way, she starts to affect the crew with 
her charms and they begin to trust her and 
want to help her more than their Captain. 

About the only original thing in the story 
is the fact that Kirk, usually the first to bed 
anything of the opposite sex, finds very 
little to attract him and resists Lorelei vir- 
tually all the way through. 

The other characters come over quite 
well - in many ways it is a good story for 
Scott, once again reunited with Chief En- 
gineer Heather McConel, and both Sulu 
and Chekov have a fair amount to do, 
mostly through Lorelei’s persuasion. 

The actually solid basis of the story - the 
ship is trapped and crippled above a total- 
ly unbelievable living planet, whilst 
Lorelei is trying to stop Federation contact 
with her people - is not that solid at all. 
Again, it’s rather hackneyed and a great 
many Star Trek novels have used that 
theme. Often they manage to offer a new 
insight or reason for the cliche, Mutiny On 
The Enterprise sadly fails to do so. 

It has to be pointed out that Mutiny On 
The Enterprise is not a new book, Var- 
deman originally wrote it for Pocket 
Books in America back in 1983 and its 
place as an early book in the range is ob- 
vious - Pocket Books’ novels varied quite 
a lot between the good and the dire back 
then, and this was much nearer the latter. 
Another interesting thing (it obviously is 
a curse on V ardeman, his earlier novel The 
Klingon Gambit suffered from the same 
malady) is Titan Books’ repackaging. The 
cover artwork, one of Boris Vallejo’s 


TV Zone 


Issue 17 


Page 5 







rzvizius 




Page 6 


Issue 17 


TV Zone 


weirder efforts, with Kirk looking like he 
is on the Bridge having had too much to 
drink, (even Spock’s nose looks a little 
red) has been enlarged, the top part has 
been cropped and as a result looks very 
blurred and messy. Maybe Titan ought to 
think about commissioning new art for the 
earlier books where the original Pocket 
Books design cannot easily translate. Just 
wait ’til you see the cover for the upcom- 
ing Triangle novel... 

Ultimately, Mutiny On The Enterprise is 
nothing to write home about, a thin, rather 
vapid read which won’t send you rushing 
out to track down other Robert Vardeman 
stories. 

Mark Chappell 

BLAKE’S 7 
BBC Video 
2 tapes 

Price £9.99 each 

A FTER January’s blitz of 
Blake’s 7 videos, BBC 
Enterprises have calmed down 
with just two tapes this month. 
Maybe they’ve realised that not every fan 
has a bucketful of money. 

I Tape One 
Project Avalon 

On an icy planet the resistance leader 
Avalon is captured by Travis and her al- 
lies killed by his Mutoid troops. Blake, 


Jenna and Vila teleport down for a rendez- 
vous with Avalon to find Chevner, the 
only survivor of the attack. Together they 
attempt a rescue, in a scene reminiscent of 
segments of the first Star Wars movie. 

The story is directed by Michael E 
Briant, a man responsible for some excel- 
lent episodes of Doctor Who. Indeed he 
brings some elements of his previous 
Who’s with him; Chevner is played by the 
superb David Bailie, who was Dask in 


Robots of Death , while Wookey Hole, 
used by Briant in Revenge of the Cyber- 
men for the planet Voga, doubles as the 
ice caverns. Things to look out for: Glynis 
(Soolin) Barber’s first appearance in 
Blake’s 7, as the Mutoid leader, and Ser- 
valan being entertained by a ‘video 
Walkman’ (a pair of sunglasses wired up 
to a small box!) 

| Breakdown 

When Gan’s limiter malfunctions, the 
Liberator is forced to journey through a 
dangerous zone of Space, to research sta- 
tion XK72. This is a tensionless episode 
with David Jackson as an unstable 
psychopath with a silly snarl, and over 
half its length involves the voyage to the 
neutral Space station. At XK72 is Profes- 
sor Kayn (played by Julian Glover), the 
only man capable of saving Gan, and the 
episode. Interestingly, Glover’s scenes 
within the Liberator’s medical unit are 
recorded in the studio, while all previous 
and subsequent scenes on that set are on 
film - complete with a changing corridor 
outside. 


I Tape Two 
Bounty 

Sarkoff, the deposed president of the 
planet Lindor is held under house arrest by 
Federation troops on an unnamed planet. 
Blake and Cally try to rescue him in the 
hope that he can unite his people, but find 


Out Now... 
Starburst Issue 152 

^ Interview with Christopher Lambert, the star of 
Highlander 2: The Quickening 

•£5^ , x ‘ ^ The first part of a feature on Red Dwarf’s special 

' |> effects, written by its effects cameraman 
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revmvs /_ competition 


Thunderbirds 

Those nice folk at Polygram Video are issuing the Volume 1 5 of Thunder- 
birds episodes, featuring Path of Destruction and Alias Mr Hackenbacker. 

To celebrate this, they have flown over from T racy Island 1 0 copies of the 
video plus 5 special International T-shirts, replicas of the uniforms worn by 
the Tracy clan whilst on missions. All you have to do to get hold of a video 
and, if you’re even luckier, a T-shirt is answer the questions below. 


Anyone found selling the secrets of the Thunderbirds to The Hood will be 
disqualified! 

1) Which Tracy brother regularly pilots each of the five Thunderbirds? 

2) What is the connection between The Hood and Commander Shore of 

Stingray? 

3) What was Thunderbird Six in the feature film of the same name? 
Send your answers on a postcard or the back of an envelope to: 

TV Zone (FABVid) 

PO Box 371 
London 
SW14 8JL 

The first five winners get a T-shirt and video, the next five, get just the video. 
The closing date is 30 th April 1991 . 


him a bitter and betrayed man. 
Meanwhile, the Liberator has been in- 
vaded by Amagon smugglers... 

Bounty is not the most impressive of 
episodes; its hybrid plot was rumoured to 
be a collaboration between Terry Nation 
and Script Editor Chris Boucher. Ap- 
parently, the latter introduced the 
Amagon sub-plot when the script was run- 
ning dangerously under-length. As a 
result, the episode lacks direction and the 
first half, concentrating on Sarkoff 
(played by veteran actor TP McKenna) 
contains some weakly-argued moralising. 

| Deliverance 

Deliverance begins a trilogy which 
spans the end of series one up to the first 
episode of season two. It introduces Orac, 
and gives the programme a much needed 
change of direction from the previous two 
episodes. It opens with a space accident, 
then takes in double-dealings, abduction, 
primitives, a race bank. . . and the Liberator 
is hijacked (again). 

Noted as the only episode credited with 
two directors (Briant and David 
Maloney), it typifies the best and worst of 
the series as a whole. The location is the 
stock quarry, and the standard Blake’s 7 
primitives are appalling, but the charac- 
terisation is excellent. We even get a 
glimpse of Travis’s more human side, as 
he shows remorse when Maryatt - the man 
who had performed cyber-surgery on him 
- is killed. Oh, and the dreadful ‘video 
Walkman’ returns; this time it belongs to 
Cally. 

Ian Garrard 


A Gerry Anderson 
Production 
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THUNDERBIRDS 
Path of Destruction / 
Alias Mr Hackenbacker 
(Vol 15) 

Polygram Video 
Price £9.99 

T WO very different episodes from 
the hugely popular Gerry Ander- 
son series get their video release 
this month. 

Path of Destruction is a totally typical 
adventure for the Tracy boys. In many 
ways, the Andersons were years ahead of 
their time - the Doomwatch-style 
prophecies of Man’s over-reliance on 
technology did not really come into the 
public forum until the early Seventies, and 
yet, back in the mid-Sixties, Thunder- 
birds was offering the same message. 

The Crablogger is a massive truck, 
powered by a nuclear reactor which is a 
cheap(?) and quick way to cut foliage 
down to make easy progress for Man’s 
encroachment on Earth’s more densely 
overgrown areas. Of course, it doesn’t 
take much to make it go wrong: just the 
two drivers to over-indulge in dodgey 
food and off it goes. For some totally un- 
explained reason, the Crablogger lacks a 
simple steering wheel which might have 
saved a lot of time and effort. It would also 
have meant the episode would only be 
about half as long, so bearing in mind 
Thunderbirds’ traditional exaggerated 

Issue 17 


plots, it is excusable. Lady Penelope has a 
good time tracking down the craft’ s desig- 
ner and turning up in his bedroom late at 
night, much to the consternation of his 
wife. 

By far the best aspect of this story is 
Barry Gray’s tremendous theme for the 
runaway Crablogger as it flattens a local 
town (that’ll teach ’em for cooking such 
awful food) and heads towards the nearby 
dam. Great stuff, all fifty minutes of it. 

Not so, I’m afraid Alias Mr Hacken- 
backer. This sees Brains offering his 
scientific knowledge to the world to try to 
prevent deadly air crashes. The story also 
concerns Lady Penelope trying to aid a 
rather dense French clothes designer 
launch his new range of non-creasable 
ladies wear. Somewhat bizarrely, one of 
his models decides to team up with two 
wanted murderers and a neurotic airline 
steward and steal the things by crash land- 
ing Brains’ experimental plane in the 
Sahara Desert. Quite what she’ll do then 
(or why the Sahara) is never explained, 
but it means that International Rescue 
(who only feature in the last quarter of the 
story) can zoom up and use Thunderbird 
Two as a mobile cannon to stop them. 
Visually exciting, but lacking a particular- 
ly good plot. Alias Mr Hackenbacker is 
one of the more daft and unlikeable 
episodes in this otherwise charming 
series. 

Nice cover by Steve Kyte, much better 
than his old Doctor Who covers. 

Mark Chappell 
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Sophie Aldred as Ace with her Dalek-smashing weapon in “Remembrance of the Daleks” 
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D URING its twenty-six year run, 
Doctor Who has seen a variety 
of male and female com- 
panions brought in to aid the 
good Time Lord in his fight against evil. 
The latest, possibly last, of these was the 
enigmatically nicknamed Ace, portrayed 
by Sophie Aldred. 

“It’s been four years since I took on the 
role of Ace. It hasn’t changed my life 
materially, people assume that because 


you’re on telly you can kind of suddenly 
afford to buy a big mansion and a swim- 
ming pool (although I’d hoped that I 
could!) - what it has done for me is I’ve 
got to meet a great deal of brilliant people 
working with all the actors over that time. 
It’s been a real learning process for me - 
there have been some great guest stars on 
Doctor Who, the sort of people I never 
dreamed I’d meet. I think if you go into 
the business in the first place you’re al- 


ways hoping for fame of some sort. In fact, 
to be stopped in the street, though some- 
times annoying, is what we all dream of. 
Now it’s mainly children who recognise 
me for Corners.” 

| Limbo 

“I think Sylvester and I are in a strange 
position because this whole thing has 
dragged on and we don’t really know 


Sylvester McCoy and Sophie Aldred 
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what’s happening. At the moment we’re 
still The Doctor and The Doctor’s Com- 
panion, which is nice in a way but it’ s also 
awkward... we wish someone would make 
adecisionand say ‘No, you’re not’ and get 
ahead with picking new ones because we 
feel slightly embarrassed about not having 
done it for so long! It’s been two years 
since we filmed Survival and still it goes 
on and on. 

“In my mind Doctor Who is finished for 
me, but it’s a great shame that it’s hap- 
pened this way and for the sake of the fans 
I think we’ve all been let down a bit. In the 
acting world you can never rely on any- 
thing and you have to have the attitude 
‘No, it’s finished’ and get on with other 
things.” 

| Strange Girl 

Ace has, in her short time aboard the 
TARDIS, endeared herself to the 
programme’s legions of fans. Sophie 
Aldred has done likewise through her 
willingness to go to conventions and book 
signings etc. So how much of Sophie is in 
Ace, and vice versa? “It was a conscious 
decision to make Ace a Wizard of Oz 
Dorothy-type character. In the original 
script I had a stuffed toy dog called Wayne 
which was the Toto character. 

“After Dragonfire I did have a meeting 
with Ben Aaronovitch and some of the 
other writers and we discussed Ace - I 
think they did look sat me and say ‘Who 
is this strange girl who rides motorbikes 
and plays football’ and I think they 
realised I wasn’t just going to lie down and 
start screaming. Also the writers have 
taken the relationship between the Doctor 



Sophie Aldred with close-platted hair 

Photo © A Jeffries 

and Ace on board and have realised that it 
works very well if the Doctor has a com- 
panion who enters the storyline rather 
than just feeding him lines. But I also 
think Ace is a product of our times - fif- 
teen years ago we couldn’t have had a 
female character running around in Doc 
Martens, wearing a bomber jacket and 
wielding a baseball bat, because the 
audience just wouldn’t have believed that 
this character could exist. I think Doctor 
Who assistants are somewhat a product of 
their time and people’s changing attitudes 
towards women. I’ve been delighted with 
the stuff I’ve been given to do, it’s really 


stretched me as an actress. The decision to 
keep the Doctor and Ace together as much 
as possible was good - better than the old 
formula of splitting them up, companion 
getting lost, seeing the monster, twisting 
her ankle and being rescued just in time. 
Ace is great because she’s a real person 
from the 1990s.” 

| Shoot the TARDIS! 

Over the last few years the one item 
which has remained largely unchanged 
throughout the show’s history has been 
the TARDIS. Recently we seem to have 
seen less and less of it. “I enjoyed work- 
ing in the TARDIS in Dragonfire but 
since then there’s been very little use of it. 
In Greatest Show In The Galaxy we only 
had about three minutes to shoot in it. Ap- 
parently it’s a very difficult set to shoot in 
and the camera men hate it, the directors 
hate it and consequently everyone tends to 
get a bit shirty. Then in Battlefield we 
could only use one section of TARDIS 
wall because they couldn’t fit anymore in! 
It all had to be shot at one angle, very dark 
and done quickly so I don’t actually feel 
as if I ever really worked in the T ARDIS.” 

| Lack of Interest? 

Doctor Who’s greatest foes recently 
seem to have been the hierarchy at the 
BBC who put it against ITV’s Corona- 
tion Street, Britain’s highest rated show. 
In a similar way to the fate of Star Trek 
back in the Sixties in America, the BBC 
seem to have used this rather predictable 
ratings failure as an excuse to halt the 
show. Did Sophie see any other reasons 
for the lack of popular success? “I was 
very disappointed with the lack of 
publicity given to the show. It’s a shame 
the BBC didn’t have more faith in the 
programme because publicity does work. 
As soon as we did our press call for Season 
26 the ratings went up in that same week - 
people just didn’t realise that the show 
was on! It’s such a shame - you spend so 
much time and effort going out, making 
the series and they can’t publicise it.” 

| Barbecues and Dry Ice 

It’s an old question, but what was 
Sophie’s favourite story? “It’s difficult to 
say because I’ve enjoyed each one I’ve 
done for different reasons, depending on 
cast, or locations or stunts I’ve been al- 
lowed to do myself. That said, probably 
Greatest Show In The Galaxy because of 
all the people who worked on it. There 
were quite a lot of young actors on it and 
we all had a wild time. Against all the odds 
we came up with what I thought was a 
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Sophie with the producer on location for Battlefield 
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Panopticon 1991 

Bank Holiday Weekend, 24^ and 25 th August 1991 
The Hotel Leofric Regal, Coventry, West Midlands 

Proposed 

Guests: No less than four Doctors 

Assorted Companions 
Supporting Artists 
and many more... 

o 

f \ 

Unique Video Material 

Interviews with Star Guests 
Competitions 

Demonstrations and displays 
Merchandise and Fanzines 

Attendance is limited to approximately 500 persons 



Prices: 1 Day 2 Day 

DWAS Members £17.25 £27.60 

Others: £18.70 £29.95 

(Accompanied under-12’s half price) 

Cheques/Postal Orders/Sfer//nglnternational Money 
Orders payable to ‘Dominitemporal Services Limited’. 
Accommodation may be booked only after registration. 
Details and forms included in the registration pack. 
Send all bookings, with 2 SAE’s to; 

Panopticon 1991 (TZ),17 Melrose Avenue, 
Wimbledon Park, London SW19 8BU, UK. 


(It’s a Doctor Who Convention - the original, you might say!) 


very visual and creepy story. Possibly 
Survival as well, because we were on loca- 
tion, having barbecues and stuff. Syl- 
vester and I ended up dancing in the street 
and the visual effects guys were throwing 
dry ice into the sea. Also, to me the dragon 
in Dragonfire will always be Leslie 
Meadows with a bit of rubber on because 
he was such fun in rehearsals. You 
rehearse without costumes when acting 
with Daleks and when you record, the 
production team tend to forget that there 
are people inside the Daleks. 

“In Curse of Fenric there was a time 
when I think I lost track of the fact that I 
was acting. It was pouring with rain, in a 
real stormy atmosphere and I was sitting 
in a room with Corey Pulman and the 
baby. We knew something was going to 
happen in the scene but Nick Mallet (the 
director) didn’t tell us what exactly be- 
cause he wanted a realistic reaction. So I 
thought I’d have to look a bit surprised or 
shocked then all of a sudden, on ‘Action!’, 
with the rain beating down, the windows 
behind us just smashed and these 
Haemovores’ hands burst through and I 
turned round and saw these monsters and 
Corey was screaming and I just gasped 
and thought ‘It’s just like on Doctor 
Who!’ Before Fenric I’d never ap- 
preciated how much the weather was to do 


with how well you act. The weather was 
unbearable - when I did the dive into the 
water and the Marines pulled me out, they 
were really worried. They all had thought 
‘She’s mad, we wouldn’t go into that cold 
water in this weather in our wet suits and 
she’ s doing it in a pair of suspenders ! ’ And 
I just thought that I’d show them!” 

|a Ripping Time 

“I also liked Ghostlight a lot. It was great 
to wear a period costume, especially the 
man’s Victorian Dress Suit, although the 
collar was a bit stiff! The dress was al- 
right, but I had to wear a corset which I 
was laced into. My dresser bought it in 
each morning as a kind of instrument of 
torture and she’d heave the strings at the 
back, making it more uncomfortable at the 
shoulders. I also got covered in bruises. 
Katherine Schlesinger took it very 
seriously - 1 think she’s a bit of a method 
actress - and actually thought she should 
really hit me, punch me and scratch me. 
In one scene we rehearsed that she should 
jump on top of me and fight. Just before 
supper time we rehearsed this and as she 
jumped I leant back and there was this hor- 
rendous ripping sound - a metal bit on the 
edge of the bed had ripped through my 
leggings and ripped right down the back 


of her genuine Victorian dress which had 
been hired from some expensive cos- 
tumier. During super there was a rush job 
of invisible mending. The crew enjoyed 
that bit! 

“My most horrific moment was the 
water incident during the recording of 
Battlefield, ’though at the time it was quite 
interesting. You assume that when you 
work for the BBC nothing can go wrong. 
You assume they’ve got their safety 
measures worked out and their insurance 
and booklets and regulations etc. Then 
suddenly you find yourself floating 
around in a water tank and it cracks - 
luckily a very nasty accident was 
averted.” 

Finally, having said that she thinks her 
future with the world of Doctor Who is 
somewhat uncertain, if she were asked 
back, if only to be properly written out, 
how would she like to go? “If I went back 
to the programme and was written out I 
don’t think I’d want to do anything soppy 
like getting married off. I think possibly it 
would be a good idea to blow myself up 
with Nitro Nine as a lesson to all the kids 
who write in asking for the recipe so they 
can blow their school up. I have to write 
back and say that Ace never uses Nitro 
Nine on anything other than aliens!” 

Gary Russell and Graeme Wood 
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there’s a name we haven’t heard for a 
while,” sighed Picard. “I could go a lot 
longer without hearing it,” his first officer 
responded. 

| Unknowns 

Even now, very little is known of the 
Romulan race. They are closely related to 
the Vulcans, but thousands of years ago 
they took a very different evolutionary 
path. Whilst retaining similar physical ap- 
pearances to those of the Vulcans, they did 
not develop the same mental disciplines - 
retaining instead a feudal, warlike life- 
style having many parallels with Earth’s 
ancient Roman empire, and revelling in 
glory and conquest. They believe totally 
in their own innate superiority, almost to 
the point of arrogance, and although they 
would not normally be prepared to start an 
incident with the Federation, they would 
be quite prepared to finish one! However, 
as Troi once commented, they are also a 
very curious and intelligent race, “they 
seem to be creatures of extremes - one mo- 
ment violent beyond description, the next 
tender.” 

For the fifty-three years before we re- 
join the Enetrprise crew, no direct contact 
has been made between the Federation 
and the Romulans, which leads the crew 
to wonder what developments might have 
taken place in the meantime. After much 
speculation, the Enterprise is finally or- 
dered into The Neutral Zone, where a 
number of Federation outposts have been 
destroyed by forces unknown. 

The stars in front of the Enterprise shim- 
mer and the impressive bulk of a Romulan 
War Bird lies directly in their path, dwarf- 
ing the Federation vessel. It is obvious that 
Romulan technology has improved con- 
siderably! 

Commander Tebok appears on the main 
viewscreen and reveals to Picard that a 
number of Romulan outposts have also 
been destroyed, and it transpires that the 
Romulans are as anxious to find out the 
cause as is Picard. Tebok agrees to a very 
uneasy truce on the matter, largely 
brought about by Picard’s lack of offen- 
sive military action during their short con J 
frontation. However, as they prepare to 
depart, the Romulan commander warns 
Picard that although his race have been in- 
volved in “more pressing” matters of late, 


W HEN Gene Roddenberry 
first outlined his original 
concept for Star T rek: The 
Next Generation, he went 
to great pains to point out that this would 
be an entirely new show, and that the 
writers should avoid the obvious tempta- 
tions of rehashing old characters, adver- 
saries and storylines. However this golden 
rule was quickly forgotten, even in the 
very first episode in which a short scene 
featured none other than Doctor Leonard 
‘Bones’ McCoy. Subsequently there have 


been a number of Klingon stories, and 
we’ve seen the appearance of various 
members of the Vulcan race. 

Strangely enough, one race which was 
suspiciously absent from the series for 
some time was that of those arch-adver- 
saries of Captain Kirk, the Romulans. 
Toward the end of the first season of Next 
Generation, hints were dropped that we 
may soon encounter this powerful race 
again. In Heart of Glory a space freighter 
is crippled by enemy fire, quite possibly 
emanating from a Romulan vessel. “Now 


The Romulans re-appear in The Neutral Zone 


The Romulans 
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Riker encounters 

they are about to address the Federation 
once more: “Do you understand my mean- 
ing, Captain? We... are back.” 

| Encounters 

After this first confrontation, nothing 
more is heard from the Romulans until the 
second season story Contagion , in which 
the Enterprise is drawn into the Neutral 
Zone once more - this time by a distress • 
call from her own sister ship the USS 
Yamato. Shortly after the rendezvous, the 
Yamato explodes, killing all aboard, and 
the Romulan War Bird ‘Haakona’ un- 
cloaks right in front of the Enterprise. 
However it transpires that for once the 
Romulans are not to blame, and the crews 
of both vessels must battle against time, 
rather than each other, to trace a deadly 
systems fault which is slowly disabling 
their two ships. 

Barring a quick glimpse of a Romulan 
vessel in Peak Performance , our next en- 
counter with this enigmatic race is in the 
excellent third season morality tale The 
Enemy. Responding to a distress call from 
Galorndon Core near the Neutral Zone, 
Geordi becomes stranded on the planet 
with only a Romulan Centurion for com- 
pany. Meanwhile, back on the Enterprise, 
a second Romulan has been rescued - who 
is by now in a critical condition. 

As it turns out, Lieutenant Worf is the 

Tomalak again in the fourth season story 

only one who can save his life, by donat- 
ing a unique component from his Klingon 
blood. Unfortunately for the Romulan, the 
massacre at Khitomer (in which both of 
Worf’s parents were killed in a Romulan 
attack) is still foremost in the warrior’s 
mind: “I am asked to give up the very life 
blood of my mother and my father to those 
who murdered them!” 

The story powerfully counterpoints the 
attitudes of the three races; will Worf help 
save the Romulan prisoner, and, back on 
the planet, will the Romulan Centurion 
help Geordi? The results are not entirely 
as you would expect, and the story ends 
with the two powerful vessels confronting 
each other, both fully armed and ready to 
fight - but who will fire the first shot? As 
Picard so aptly put it, “brinkmanship is a 
dangerous game!” 

| Information 

Much more of the Romulan race is 
revealed a few episodes later in The 
Defector when a Romulan scout ship, 
closely pursued by a War Bird, enters 
Federation Space. Picard orders the 
Enterprise’ s shields to be extended around 
the scout, and the War Bird - realising it 
is now in Federation Space - beats a hasty 
retreat. The sole occupant of the scout ship 
identifies himself as Setal, a low ranking 
logistics officer, and demands to see the 

Future Imperfect 

Captain immediately. He supposedly 
brings vital information about a Romulan 
invasion force massing on the planet Nel- 
vana III. 

As the defector reminisces about his 
home world of Romulus, he comes to 
realise that he will never again return 
there, and confesses that he is in fact Ad- 
miral Jarok - known to Picard as the leader 
of many bloody campaigns. “One world’s 
butcher is another world’s hero,” counters 
Jarok. "Perhaps I am neither one? There 
comes a time in a man’ s life when he looks 
down at the first smile of his baby girl, and 
realises he must change the world for her.” 
After much soul-searching, Jarok finally 
provides Picard with the location and 
strengths of the Romulan fleet. “I will 
never see my child smile again - she will 
grow up believing that her father is a 
traitor... but she will grow up, if we stop 
this war before it begins!” Of course, as 
with most Romulan tales, the conclusion 
may not be quite what you had expected... 

The more we learn of this ancient race, 
the more mysterious they become. So far, 
all of the stories involving the Romulans - 
even those in which they play relatively 
minor roles - have been of a very high 
standard. It’s good to know, that just like 
the proverbial bad penny, the Romulans 
can always be depended upon to turn up 
just when life is getting a little dull... 

Andre Willey 
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| The Lights of Zetar 

D AVID BRIN’S highly success- 
ful series of novels dealing 
with the ‘Universe of The Five 
Galaxies’ often mentioned the 
Library and its position as one of the 
comer stones upon which the whole of his 
fictional society was based. In The Lights 
Of Zeta Star Trek presents a similar, 
though less grand, image with the 
Memory Alpha store house of galactic 
knowledge. 

As the episode gets underway, it soon 
becomes apparent that Scotty is in love! 
The young lady in question is the 
episode’s guest character, Mira Romaine, 
played by actress Jan Shutan. It would 
have been nice if the script had shown 
Scotty falling in love rather than just 
plonking him there, however! It is an in- 
dication of one of the common problems 
with episodic television, ideas come and 
go week after week with never a mention 
of them again except when they are use- 
ful as plot devices. For instance, at the end 



The Lights of Zetar The Lights arrive inside the Enterprise 




The Lights of Zetar 
Mira becomes part of the Lights 

of the episode Scotty and Mira are still 
gazing deep into each other’s eyes, but we 
never see her again! 

So much for Scotty’s highland fling I 
hear you cry, what about the actual 
storyline? 

Well, all things considered, it is not bad 
really. The beginning has strong over- 
tones of approaching the galactic barrier 
in the second pilot episode, Where No 
Man Has Gone Before, and the possession 
of Mira Romaine leads you to believe that 
you are going to see a re-tread of that ear- 
lier story. Luckily the episode steers away 
from that territory and, although it plots a 
monster-of-the-week course, is pleasant 
enough as a piece of entertainment. 

Mira Romaine becomes instrumental in 
the story when the lights ‘possess’ her, for 
want of a better word. The images are 
quite nicely done with her head remaining 
frozen in place as deep, slow growls come 
from her mouth. 

The Lights of Zetar are, in fact, a collec- 
tion of intelligent beings searching for a 
place to live. They actually look like 
sparklers left over from November the 
fifth and superimposed onto the frame. In- 
dicative of the third season’s differences 
from the preceeding two years, the lights 
are simply killed at the end of the episode 
instead of a mutually beneficial solution 
being found. » 

To return, finally, to my opening com- 
ments about Memory Alpha; it would 
have been nice if this idea had been fea- 
tured rather than just introduced so that it 
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The Cloud Minders Plasus, High Advisor of Ardana’s ruling council 


could be destroyed. A Star Trek novel 
did re-tackle the subject, however, the ex- 
cellent Memory Prime by Gar and Judith 
Reeves-Stevens. It also features some 
brilliantly speculative Computer Science 
which is much more in line with reality 
than the awful cyberpunk Neuromancer. 

[The Cloudminders 

A S I watched the third season for 
the first time I remember be- 
coming more and more disil- 
lusioned by the whole thing 
and then, suddenly, out of nowhere The 
Cloudminders dropped in to lift the gloom 
somewhat. I certainly have reservations 
about the episode, which I shall come to 
later, but in general this is a good ac- 
tion/adventure story with a backbone 
based in the human problem of inequality. 

Ardana is a world where the population 
has been segregated into the Troglytes, 
who spend their time on the planet’s sur- 
face in the mines, and the ‘intelligent’ 
dwellers of the cloud city of Stratos - I 
wonder if George Lucas took some 
measure of inspiration for his beautiful 
creation in The Empire Strikes Back 
from this episode. What Stratos lacks in 
terms of visual effects is made up for by 
the noble horn motif heard on the 
soundtrack as Kirk and Spock catch sight 
of the city for the first time. 

Inevitably the episode has hardly started 
before the first fight takes place and, after 
he’s captured, watch out for Kirk’s 
ventriloquist act as he talks on camera 
without moving his lips! Being rescued 
from the Troglytes by the Stratos dwellers 
the Starfleet officers are taken to the cloud 
city to recover. The matter transporters 
used by the inhabitants of Stratos are ex- 
ecuted with some nice effects work. 

Once we are on Stratos we are led to 
believe that this is were the intellectuals 
of the planet reside and yet most of what 
passes as intelligence I would term preten- 
sion - surely one of the major ‘diseases’ in 
any society. No wonder the Troglytes 
damage the Stratos art forms when they 
are dying in the mines and being treated 
as inferior beings. One good example of 
my point is Droxine, who we keep being 
told is intelligent, and yet in reality the 
woman is utterly ignorant and displays the 
mental agility of a drugged sloth. 

At this point I will merely mention that 
Mister Spock is written out of character in 
places of this episode, notably in scenes 
with Droxine, and that my views on David 
Gerrold as a writer have not changed since 
Issue 6. 

It is also worth noting that the detention 
cell where Vanna is kept has door bars 
similar to those used in the severely un- 


derated Star Trek V: The Final Fron- 
tier. 

The climax of the episode, where Kirk 
seeks to demonstrate the mind altering na- 
ture of the zienite gas, is a very well ex- 
ecuted piece and the whole things 
concludes in a satisfactory nature. 


Summing up, I can safely say that this 
tape contains two episodes worth watch- 
ing. But, a word of warning! Next month 
it is:- The Way To Eden. All together now, 
HERBERT! 


Stuart Clark 

Photo Research: Rod Summers 

The Mark of Gideon A Troglyte ‘criminal’ is brought before Plasus 
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Lwaxana Troi (Majel Barratt) and daughter Deanna Troi (Marina Sirtis) in Menage a Troi 


Opposite page: Lwaxana Troi (Majel 
Barrett) in Menage a Troi 


S USAN SACKETT has been in- 
volved with Star Trek for seven- 
teen years. Hired as Gene 
Roddenberry's secretary in 1974, 
she has followed the series from the after- 
math of its cancellation, through to the 
Star Trek movies and the birth of The 
Next Generation. She has also written 
numerous books on the show and its cult 
following. More recently Susan has co- 
written a script for ST:TNG; season 
three’s Menage a Troi. 

Picard (Patrick Stewart) 


TV Zone spoke to her at the end of last 
year, and asked how this story came 
about. 

“I’d wanted to write a script for a long 
time,” she claims. “The friend who’d 
helped me get the job with Gene, Fred 
Bronson, is a television writer, and he 
wrote one of the animated Star Trek 
episodes. It was called The Counter-Clock 
Incident, although he didn’t use his own 
name because he worked for NBC at the 
time. 

tvolved in a discussion 


“Fred and I went to lunch with Gene and 
we pitched our story ideas to him. He said, 
The one story we need this year is a Mrs 
Troi story’, which was the last choice of 
story we wanted to do!” Despite this, 
Susan and Fred took up the commission. 
An early idea was to have Lwaxana Troi 
kidnapped by the Ferengi, then by the end 
of the episode they were so desperate to 
be rid of her that they paid the ransom. “It 
was a twist on the ‘Ransom of Red Chief 
story, but it eventually evolved quite a bit 
from that.” The final version saw 
Lwaxana fall into the clutches of the 
amorous Damon Tog. 


[changes? 


It is quite common for American 
scriptwriters to find that their material has 
been altered by the production team - 
sometimes quite drastically. However, 
Susan Sackett was surprised by how little 
of Menage a Troi was changed. “They 
added some bits about chess. We had an 
old Kirk-type manoeuvre, but they 
wanted to make it a chess match instead. 
They also put in the wonderful bit at the 
end - and I wish I could take credit for it - 
where Picard recites Shakespearean 
poetry. We had a little of it in there; it was 
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a lovely number for Patrick Stewart and I 
have a feeling that he might have added to 
that and it snowballed. The idea was that 
Picard was trying to recite Shakespeare, 
but doing it badly because he didn’t real- 
ly have his heart in it. He was trying to win 
over a woman he couldn’t care less about. 
I think he had a lot of fun with that.” 

| Nudity! 

Even before the first season of STrTNG 
had aired on BBC2, the British press were 
ranting about Menage a Troi and the 
scenes containing nudity. Susan is 
amused by this, “Nothing could please me 
more! Unfortunately they’ve really exag- 
gerated what happens - there’s supposed 
to be this tremendous nudity, but if you 
blink you'll miss it. It’s not frontal, you 
see only backs. They used stand-ins for 
Deanna and Lwaxana, and when you do 
see the actors from the front it is from the 
neck up. It’s a fake - really they are 
clothed below that. 

“The episode has nothing to do with 
bizarre aliens who make them strip, which 
is what the article I read said. We estab- 
lished in the first season that the Ferengi 
are a male chauvinist alien race and they 
find it distasteful that humans clothe their 
women. Women are lower than dirt on the 
Ferengi world; they don’t deserve such an 
honour. So we decided to play that back 
when they’re kidnapped; the first thing the 


Ferengi would want to do would be get rid 
of the women’s clothes.” 

Another episode of the third season. The 
High Ground , has also received adverse 
press reaction in Britain. An allegory of 
the state of modern-day Northern Ireland, 
it features a line which infers that the IRA 
won their cause in the Twenty-First Cen- 
tury. Susan has read most of the articles, 
and can sympathise with those who are 
calling for the story to be banned. “I guess 
they don’t want to plant this thought in the 
IRA’s minds because it might change the 
course of history. It could be a tricky situa- 
tion and start a bloody war. I don’t know; 
maybe the writer held that point of view 
and nobody caught it. We watch the 
dailies and we’re busy looking for things 
like ‘did the turbolift door close proper- 
ly?’ or ‘was the guest star’s head cut off 
in shot?’. Sometimes you don’t realise the 
ramifications of something politically. 
Most of the time Star Trek doesn’t try to 
predict the future, except to say the Twen- 
ty-Fourth Century will be a great place to 
be. We don’t try to solve political dilem- 
mas.” 

On a lighter note, Susan stresses how 
much she enjoyed writing for ST:TNG, 
even down to reading out the draft scripts 
with Fred Bronson. “I was Mrs Troi, he 
was Picard... I’m Jewish, and Majel Bar- 
rett sees the character as a sort of nagging 
Jewish mother. That was fun for me to 
write - and my mother spotted it right 

Photo 0 S Payne 


away! You do draw on stuff from your 
own life...” 

| Spin-off Troi? 

Lwaxana Troi appears set to return an- 
nually - after all, Majel Barrett is Mrs 
Gene Roddenberry! There is also talk of 
the character starring in her own space- 
age situation comedy series. “Majel’s 
probably lobbying for that herself. She 
said that to me when I was talking to her 
for my book - she would love to see 
Lwaxana get her own show and become a 
weekly returning character.” 

Susan is currently involved in writing a 
large-format book to celebrate Star 
Trek’s twenty fifth anniversary. She is 
also hopeful of selling another script: “We 
have a few irons in the fire, but nothing 
that is being shot this year. We did sell a 
story which is still alive, but it has moved 
out of our hands and another writer is 
having a crack at it. We had gone as far 
with it as we could. I’d also like to write 
some Star Trek novels, and with Gene 
slowing down it gives me some time to 
pursue these things.” 

One final point which had bothered the 
TV Zone team: did she have any problems 
getting the accents correct on the title 
Menage a Troil “No,” she laughs, “I took 
five years of French so I knew where to 
put them!” 

Stephen Payne and David Richardson 


Susan Sackett in her office surrounded 


by memorabilia of her time with Star Trek 
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TV Zone Back Issues 


ISSUE 1 - Issue Sold Out. but | 
reprinted in TV Zone Star 
Trek: Next Generation Special 
'90 (Price £2.50) - see below 

ISSUE 2 (Sold Out) 

ISSUE 3 (Sold Out) 

ISSUE 4 (Sold Out) 

ISSUE 5 (Very short supply 
£10 US$20) — Beauty & 

Beast Bk review. Blake 's 7. Bk 
review Avon. A Terrible Aspect; 
FlashbackTbe Way Back (Ep 
1 ); Dr Who: Bk review Remem 
of Daleks; FPCP Survival -Ace 
(green eyes); Power Daleks- 
Centre (A3 size) Dr2; Interview 
Barton, William-Actor Midge; 
Pev/ew Survival!; Vid review 
War Games, Star Trek Bk 
rev/ewKlingon Gambit; FPCP 
Apple-Vaal & Co: Vid review 
Eps 37/38t: Star Trek: TNG 
Ep Guide Season 2: 6-14; Vid 
review Skin of Evil / Neutral 
Zone; Starr's 7: The Next 
Degeneration Comic Strip 
5: Bang 1 : Survivors. Interview 
McCulloch, lan-Actor, Greg 
Preston. 

ISSUE 6 (Short supply £2.50 
USS5.00) — Dr Who FPCP 
Power Daleks-Dr 2 in TARDIS: 
Feature Dr 2 overview!; 

Longleat 1990 Exhibition Guide; 
Vid review Dalek Invasion Earth; 
Mind Robber, Moonbase 3 
Flashback Departure & Arrival 
(Ep 1); Quantum Leap FPCP 
Artwork; Review First UK show- 
ing!: Star Trek Bk review 
Metamorphosis; FPCP Journey 
to Babel-Sarek & Aliens; Video 
review Eps 39 / 48!; Star Trek: 
TNG Bk review Shadow Lord; 
Rules of Engagement; Ep Guide 
Season 2: 15-22; TV SF Bk 
review Encyclo- pedia TV SF; 
Ultima Zone Comic Strip 1 
ISSUE 7 — Doctor Who FPCP 
Power Daleks-Dr2 sees danger; 
Feature Power of Daleks!: Inter- 
view Madoc, Philip-Actor, villain; 
Jupiter Moon FPCP Anna 
Begani & Victoria Frobisher: 
Feature Cast comments!: Out 
of Unknown Flashback Sucker 
Bait; Star Trek Bk review 
Prometheus Design: Pandora 
Principle; Vid review Eps 49/50; 
Star Trek: TNG Book review 
Gulliver's Fugitives; Ep Guide 
Season 3: 1-5; FPCP Crusher. 

Dr Bev-Season 3; Feature 
Sarek & Season 3 update; Inter- 
view McFadden, Gates- 
Actress!; Ultima Zone Comic 
Strip 2. 

ISSUE 8 — Doctor Who FPCP 
Power Daleks-Dalek creature; 
Brain of Morbius-Dr & Morbius 
bust; Interview Dodd, Derek-Set 
Designer/Power!; Video review 
Brain of Morbius!; Five Doc- 
tors!: Gerry Anderson Book 
review Complete GA Episode 
Guide; Star Trek Book review 
Doctor's Orders: Spock's World 
(p/b); FPCP Wolf in the Fold; In- 
terview Theiss, William Ware- 
Cost . Des ! ; Video review E ps 
51/52; Star Trek: The Next 
Generation Episode Guide 
Season 3: 6-12; Interview 
Theiss, William Ware- 
Cost. Des !; Tomorrow People 
Flashback Slaves of Jedikiah; 
Ultima Zone. Comic Strip 3. 
ISSUE 9 — Blake's 7 FPCP 
Avon and Cally; Interview Dar- 
row. Paul-Actor Avon!; Captain 
Scarlet...: Book review U 1 ; 
Children of Stones Flashback 
Pt 1/2; Doctor Who FPCP At- 
tack of Cybermen-Cyberman; 
Feature Cybermen!: Interview 
Tamm, Mary-Actress, Com- 
panion; Star Trek Book review 
Black Fire: Video review Eps 
53/54; Star Trek: The Next 
Generation Book review 
Doomsday World; Episode 
Guide Season 3: 13-19; FPCP 
Measure of Man-Riker & Data's 
arm; Feature Lost first season 
story; Video review Season 2 
Rental #1 & 'sell-thru'!; 
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Thunderbirds Book review 
#2:Calling Thunderbirds. 

ISSUE 10 (Very short supply 
£10 USS20) — Children of 
Stones. Flashback Pt 2/2; Doc- 
tor Who Book review Mission 
to Magnus; FPCP Resurrection 
Daleks-Dalek; Interview Martin, 
John Scott-'Lord' Dalek!, Video 
review Web Planet; Quantum 
Leap Book review The Begin- 
ning; Star Trek Book review 
Killing Time; Lost Years; Video 
review Eps 55/56; Star Trek: 
NTG: Episode Guide Season 3: 
20-26; Video review Season 2 
Rental #2 (Q Who/Emissary); 
Timeslip FPCP Russell, Iris- 
Actress, Liz's mother; Feature 
Overview/interview Pt 1/2!: 

UFO FPCP Bishop. Ed-Actor, 
Straker; Feature Series over- 
view!. 

ISSUE 11 — Doctor Who Fea- 
ture Recording BSB Weekend 
Links!; Video review 
Dominators; Quantum Leap 
Bk review Ghost and the Gum- 
shoe; Red Dwarf 1 Episode 
Guide Season; Robin of Sher- 
wood FPCP Praed, Michael; 
Flashback Swords of Wayland!; 
Star Trek Book review Tears of 
the Singers; Pawns and Sym- 
bols, Video review Eps 57/60; 
Star Trek: TNG Book review 
Eyes of the Beholders; Interview 
De Lancie, John-Actor Q; Poster 
Artwork of Enterprise (A3 size); 
Timeslip Feature Overview/in- 
terview Pt 2/2. 

ISSUE 12 (Short supply £2.50 
USS5.00) — Dr Who Book 
review Ghost Light. Survival: 
FPCP Ark in Space-Dr 4 with yo- 
yo; Feature Lost Moments-Pt 
1/2!; Interview Shaban. Neil- 
ActorSil; Flash. The FPCP 
Flash, The; Feature Series 
preview!; Red Dwarf 2 
Episode Guide Season: Space 
1999 FPCP Earthbound- Kal- 
dorian ship in dock; Flashback 
Earthbound!: Star Trek. Book 
review Enemy Unseen; 
Mindshadow; Video review Eps 
61/62; Star Trek: The Next 
Generation Book review En- 
counter at Farpoint; Interview 
Zimmerman, Herman-Designer. 

ISSUE 13 — Blake's 7 FPCP 
Redemption-Jenna & Blake; 
Flashback Redemption!; Doc- 
tor Who Book review Curse of 
Fenric; FPCP Battlefield- 
Brigadier, Feature Lost Mo- 
ments Pt 2/2; Interview 
Courtney, Nicholas-Actor Brig!; 
Power Themes '90. Record 
Rvw. Prisoner Feature Over- 
view: Red Dwarf. Book review 
Better Than Life: Red Dwarf 3. 
Episode Guide Season; Star 
Trek Video review Eps 63/64; 
Star Trek: The Next Genera- 
tion: Book review Exiles; FPCP 
Battle-Picard & Ferengi; Feature 
Ferengi overview (Seasons 1- 
3)!. 

ISSUE 14 (Bumper Issue, 
short supply £5.00 USS10.00) 
Alien Nation Feature: 
Avengers Bk review Too Many 
Targets; Beauty & Beast Inter- 
view Acovone, Jay- Actor Joe 


Maxwell: McHattie, Stephen- 
Actor Gabriel!; Blake's 7: Inter- 
view Croucher, Brian-Actor 
Travis#2; Dr Who FPCP 
Remembrance-Centre (A3 
size)Ace.Dr7; Leisure Hive-Cos- 
tume Design Romana; Feature 
Ace retrospective; Hudson. 
June-Costume Des: Interview 
Dr Who, Blake’s 7, Survivors!; 
Moondiat Video review. New 
Avengers: Video review Eagle's 
Nest/Gladiators; Quatermass 4 
Flashback Part 1/2 (& col pic); 
Star Cops: Ep Guide Complete 
series!; Star Trek Bk review 
Home is the Hunter; Feature 
Androids!; BBC Season 1 cuts; 
Video rev/ewEps 65/66; Star 
Trek: TNG: FPCP Brothers-Dr 
Noonian Soong; Worf (Season 
1); Feature Androids; Interview 
Dorn. Michael-Actor Worf Pt 
1/2!: Timeslip Ep Guide Com- 
plete series (& colour pic); 
Twilight Zone: Video review 
Vols 1.2 & 8. 

ISSUE 15 — Beauty and the 
Beast Book review Above and 
Below; Blake's 7: Video review 
Eps 1-8; Doctor Who: Feature 
Curse of Fenric-video version; 
Prisoner Book review Prisoner 
(translation of French Bk); 
Quatermass 4 FPCP Quater- 
mass after Wembley Stadium; 
Flashback Part 2/2 1 Red Dwarf 
4: /nten//ewKryten,Rimmer& 
Holly!; Star Trek Book review 
Demons; Feature Advert for 
Power Gen shares: Video 
review Eps 67/70: Star Trek: 
The Next Generation Episode 
Guide Season 4: 1-6; FPCP Hol- 
low Pursuits-Picard as Cavalier; 
Feature Holodeck!; Interview 
Dorn, Michael-Actor Worf Pt 2/2. 

ISSUE 16 (Short supply £2.50 
US$5.00) — Avengers Inter- 
view Macnee, Patrick- Actor 
Steed!: Beauty and the Beast 

Book review Masques; Doctor 
Who FPCP Davison. Peter with 
Cyberman b'hind; Interview 
Davison. Peter- Actor Doctor 5!; 
Video review Krotons; Curse of 
Fenric (extended); Doomwatch 
Flashback Iron Doctor; Star 
Trek Bk review Ghost-Walker; 
Video review Eps 71/72; Star 
Trek: NTG Book review 
Fortune's Light; Episode Guide 
Season 4: 7-12; FPCP Icarus 
Factor-Klingon; Fea/ure Klin- 


gons; Interview Frakes, 
Jonathan-Directing; Lauriston, 
Peter-Video Effects. 

TV Zone Star Trek: Next 
Generation Special 90 £2.50 
(USS5.00) — Bio File Troi, 
Deanna; Worf; Data!; Yar. 

Tasha; La Forge. Geordi; 
Crushers; Riker, William!; Ep 
Listing Season 1!; Season 2!; 
Season 3!; FPCP Troi, Deanna 
(Season 4); Picard, Captain- 
Season 4; Data-Season 4; 

Riker. William-Season 4; 
Enterprise in orbit; Feature Over- 
view Season 1 ; Interview 
Stewart. Patrick(as SS3.new 
pic!; TV Zone Issue 1: Reprint 
Dr Who Book review Ul- 
timate Evil; FPCP Battlefield- 
Dr, Morgaine.Mordred; Feature 
Seasons 24&25-Season 26 
Preview; Dalek overview; Inter- 
view Briggs, lan-Writer Curse of 
Fenric: Video review Daleks; 
Time Warrior; Ark in Space; 
Space 1999 Flashback 
Breakaway (Ep 1 ); Star Trek 
Book review Ishmael; Web of 
the Romulans; Video review 
Eps 29/30; Star Trek: The Next 
Generation Book review 
Masks; Episode Guide Season 
1: 1-8: FPCP Arsenal.. Data & 
Tasha Yar; Interview Spiner, 
Brent- Actor Data; Video review 
Arsenal. ./..Paris; Starr's 7:The 
Next Degeneration Comic 
Strip 1 .Mission Improbable. 

FPCP = Full-page Colour Picture 
! indicates colour feature 

All issues cost £1 .50 (US 
S2.95) except issues 
5,6,10,14,16 and the specials. 
Postage and packing costs 
60p for one copy and 20p for 
each additional copy. Over- 
seas requests should be paid 
in British Sterling or USA dol- 
lars. Overseas postage is 
£1.00 (US S2) EACH for sur- 
face or £1.50 (US S3) EACH 
airmail. Cheques and Postal 
Orders should be mde pay- 
able to “Visual Imagination 
Limited ". Post to: 

Back Issues. Visual Imagina- 
tion Limited. PO Box 371. 
LONDON SW14 8JL. 

Please allow 28 days for UK 
delivery. 
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TV Zone (Letters) 

PO Box 371 

London 

SW14 8JL 

ENGLAND 

Fax UK: 081 876 9455 

Fax USA: 011 4481 876 9455 

| Next Schedules 

Robert Hale 

Bilston, West Midlands 
When I originally heard that 
Star Trek: The Next Genera- 
tion was to be screened at six 
o’clock I wrote to the BBC ex- 
pressing my opinion that the 
timing was totally unsuitable 
and should be changed to later 
in the evening. Two points in 
particular concerned me. I was 
worried that such an early slot 
would mean they felt forced to 
severely edit some episodes and 
1 thought that some episodes, 
such as Conspiracy, might not 
be shown at all. Additionally I 
suggested that given their pre- 
vious track record, they ought to 
make sure that the series was 
given its correct running order. I 
am enclosing a copy of the reply 
I received. 

Dear Mr Hale, 

Thank you for your letter about the 
scheduling of Star Trek: The Next 
Generation. It is always good to hear 
viewers’ opinions. 

BBC Television attempts as far as is 
humanly possible to offer com- 
plementary programming on each of 
its channels. At 6.00 pm during the 
week both BBC-1 and incidently (sic) 
ITV, schedule News Current Affairs. It 
seemed to us that a considerable 
number of people would enjoy Star 
T rek at that time. To play the series at 
say 7.30 or 8.00 would mean that it 
would be up against entertainment or 
fiction on BBC-1 , which is not a proper 
alternative. 

There is no intention to edit, or play 
episodes of The Next Generation in 
any other order than the original trans- 
mission in the United States. 

When it comes to repeating the series 
we shall certainly bear your views in 
mind. 

Yours sincerely, 

Matthew Salway 
Planning Manager BBC-2 
As we now know the episodes 
have been shown out of se- 
quence and with editorial cuts. 
Presumably the reply was either 
a deliberate attempt to mislead 


Page 20 


or there was a policy change 
made when they actually 
watched the episodes prior to 
screening them. If we generous- 
ly assume the latter to be true, 
then the sensible thing to do 
would have been to rearrange 
the schedule as soon as they 
realised that they would want to 
cut episodes for the existing slot. 
The BBC would doubtless 
claim that such rearrangement is 
not possible. In view of their 
constant juggling of program- 
mes during the Gulf crisis, this 
would seem self-evident non- 
sense. 

The whole thing has only con- 
firmed my opinion that the BBC 
does not, in spite of its protesta- 
tions, actually care in the 
slightest for the opinions of the 
viewers and that scheduling 
decisions are made on the whim 
of some anonymous planner 
who has not seen the program- 
mes concerned. 

| More V... 

Matt S Rogers 

Llanfarian. Aberystwyth 
In response to Andrew 
Williams’s letter in Issue 16, the 
latest news of the series V is 
this. A new four hour mini- 
series of V - The Next Chapter 
has been planned and a script 
written, but two major setbacks 
loom ahead. 

The first is that it will need a 
heck of a lot of money just for 
the special effects if it is to stand 
a chance. One of the main 


reasons why the 19 part series 
failed was that there wasn’t 
enough money to create wildly 
imaginative effects and il- 
lusions, so V lost its Science Fic- 
tion edge. 

The second problem that 
producers of V are facing is get- 
ting the majority of the original 
cast back. Many of them are in- 
volved in other TV/Movie 
projects and are under obligation 
to fulfil their contracts. So 
producers may wait until all con- 
tracts are completed before film- 
ing gets under way, so be 
prepared for a long wait! I thank 
David Vaughan of the V Fan 
Club for this information. 
Changing the subject, please can 
you give us a brief update on the 
return of Doctor Who to 
television, the Doctor Who 
movie, and what videos are to be 
released this year. 

Editor: Looks like the new V 
hasn't got off the ground. As for 
Doctor Who. there 's a new 
batch of rumours pointing 
towards news in the summer, but 
they are far too tenuous at the 
moment to have any real 
credibility. 

| Blake’s Defender 

Nicholas Stewart 

Co. Londonderry, N Ireland 
With reference to Gary 
McCartney’s letter in issue 16 of 
7V Zone, I would like to step in 
in defence of the special effects 
in Blake's 7. 

When talking about series such 


as Blake’s 7, one must remem- 
ber that it didn’t have the 
greatest of budgets, especially 
for the first series. What can you 
expect on such a budget? Per- 
sonally, I have always had the 
greatest respect for Ian Scoones 
model work. Look at the first 
two episodes of Blake’s 7, The 
Way Back and Space Fall. I 
thought that the Liberator and 
the prisoner ship London were 
both excellently filmed. If you 
need further proof, take a look at 
Ian’s work for Doctor Who, 
especially in City of Death, 
shortly to be released onto BBC 
Video. With such a small budget 
to create effects from, he coped 
admirably. If you want to see 
bad examples of special effects, 
take a look at the shots of the 
Liberator in the episodes Mis- 
sion to Destiny and Deliverance. 
Now they are bad. 

I have another point to raise. 

Has anyone else noticed the cut 
in episode 2 ( Space Fall) of 
Blake’s 7? It occurs during the 
fight scene between Avon and 
the computer technician. The 
missing sequence shows Avon 
getting his mouth forced open 
by the technician. Then Avon 
slams the technician on the head 
with both hands, rendering him 
unconscious. Presumably the 
BBC edited this out to ensure 
that the programme still fitted 
into the PG category. This is 
ironic, as the missing thirty 
seconds was in the old compila- 
tion tapes, and they had PGs! 
The BBC told me they had to 
edit this sequence out due to the 
British Board of Film Censors 
insistence. It is annoying that 
this sequence was removed. It 
makes me think that the BBC 
are trying to aim these tapes at a 
younger market... Or perhaps a 
15 certificate is taboo at the 
BBC... 

Editor: It is possible BBC Video 
fear that ‘raising’ the certifica- 
tion will narrow the possible 
market for the tapes. As for the 
BBFC, their standards do seem 
to vary. 

jKlingon Pride 

Alexander T Greene (Erstwhile 
Star Trek and Klingon fan, 
with a gleam in the eye) 

Clwyd, N Wales 
Many thanks for the informative 
and entertaining article on Klin- 
gons in Issue 16 of TV Zone. 

The stills were excellent. 

I wish to know if Mr Willey got 
to see anything else of 
Midcon’90, or was this ‘one en- 
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The Time Tunnel, an eternal triangle? 


thusiastic fan’ the highlight of 
t|ie convention for him? His ac- 
count sounded oddly close to 
home, because it sounds very 
much like myself. 

I study languages as a hobby. I 
am fluent in Welsh, Esperanto, 
French, English and conversa- 
tional German and Japanese. I 
know a smattering of others. I 
am also a Trek fan. I took up 
Klingon a while back for fun 
and a challenge, like learning 
Sanskrit. When I first went to 
see Star Trek V, I knew enough 
of this ‘Klingonese’ to follow 
the Klingons’ dialogue as 
spoken, but that’s more due to 
facility with the spoken word 
than to religious fervour. 

Perhaps the real credit for ‘get- 
ting it right every time’ should 
go to Marc Okrand for his work 
on the language in the first 
place, and to Paramount for 
using his version of the Klingon 
language in Trek and TNG in- 
stead of taking the easier option 
of making it up as they go along. 
Of course, Mr Willey may be 
talking of some other ‘enthusias- 
tic fan of the Klingon language’, 
but if not, I cannot help but feel 
proud and gratified that I kept 
the author so well entertained by 
my anecdotes. Thank you, Mr 
Willey. 

Aaron Anderson 

Flecknev, Leicestershire 
I am an avid fan of Star Trek: 
The Next Generation and TV 
Zone, and as it is still in its first 
season in Britain, I have a few 
questions 1 have been trying to 
find the answers to for ages. 
Firstly I hear that Bev Crusher 
leaves for a while. When, and 
also, when does she return, and 
when does her replacement Doc 
Pulaski enter and leave? Second- 
ly, when does Chief O’Brien 
(Colm Meaney) start on a per- 
manent basis. (Is this the same 
man that played a battle bridge 
commander and a security guard 
in earlier stories?). And lastly 
(phew!) when does Guinan start 
coming in permanently? I would 
be very grateful if you’d answer 
these questions. Keep up the ex- 
cellent work. TV Zone really 
stands out from other magazines. 
Editor: Dr Crusher is absent in 
the second season only, and 
returns at the beginning of the 
third. During season two, she is 
replaced by Dr Pulaski (Diana 
Muldaur), who does not feature 
in every episode. Guinan also 
joins the series in season two 
but she also does not feature in 
every episode. Likewise, with 
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Chief O'Brien. It is only in the 
fourth season, that Chief 

0 ’ Brien has really stepped into 
the limelight - possibly to fill the 
space left by Wesley Crusher. 

Yes, it appears O ’ Brien was a 
battle bridge officer and security 
guard before he became 
Transporter Chief... rather an 
odd sequence of promotion! 

| Tunnel of Love 

Wendy Scott 

Glossop, Derbyshire 

1 was both surprised and pleased 
when Stuart Clarke compli- 
mented my favourite tv SF 
series The Time Tunnel in his 
review of the Star Trek episode 
That Which Survives, which 
guest starred Lee Meriwether, 
who played scientist Dr Anne 
McGreggor in Time Tunnel. 
However, I must take issue with 
Stuart’s brief aside in which he 
states that Ann was ‘quite 
smitten’ with James Darren’s 
character Dr Tony Newman 
(going ‘bananas when he is in 
danger but not batting an eyelid 
when his buddy Doug Phillips 
gets it’). Not so, as any Tunnel 
fan will tell you, it was Doug 
Phillips, played by Robert Col- 
bert, who was Ann’s man. 

In the very first episode. Rendez- 
vous With Yesterday, Anne is 
very cool and business-like 
about Tony having hurled him- 
self through Time onto the deck 
of the Titanic shortly before it 
sank. However, she can quite 


clearly be seen to be crying as 
Doug strides into the Tunnel to 
save Tony. 

In The Kidnappers, Doug and 
Ann share some very touching 
scenes together when they are 
briefly reunited, clearly display- 
ing their warmth and affection 
for each other. When Doug ap- 
pears to die in Merlin The 
Magician Ann forgets all about 
Tony and sees no point in going 
on - “What’s the use now that 
Doug’s dead?” she tearfully asks. 
If Ann had truly been in love 
with Tony, as Stuart suggests, I 
doubt she would have argued so 
strongly in favour of leaving 
him in the past to marry Princess 
Sarit, with whom he falls in love 
during Attack of the Barbarians. 
No, it’s definitely Doug that 
Anne has a fix on, not Tony. 

| Who Views 

Jason Stevens 
Burghfield, Berkshire 
After reading issue 16 I was 
amazed at the reaction to the an- 
nouncement of what would be 
on the Doctor Who era tapes, 
especially the comment ‘... gems 
like... The Underwater Menace' . 
Who on Earth wrote that? 
Episode 3 of that must rank as 
the worst piece of television 
ever made, not just in the years 
of Who. While The Space 
Pirates receives a quite justified 
attack, the fact is that one true 
‘classic’ episode is overlooked; 
namely Troughton’s Evil of the 


Daleks episode 2. Surely Evil 
could replace Pirates, Web of 
Fear over Abominable Snowmen 
(the better of the two Yeti 
episodes). Enemy of the World 
deserves to stay for the double 
role from Troughton, and the 
hilarious cook. Griff. 

The Hartnell tape is a little more 
promising. Remember we must 
consider single episodes remain- 
ing and not only adventures - so 
this is really the only sensible 
choice! The Pilot seems a good 
idea, but only if the whole of it 
is shown. There are three at- 
tempts (one failing miserably) at 
shooting the last scene. No BBC 
pruning here, thank you. The 
Crusaders 3 and Celestial 
Toymaker 4 are interesting 
novelties, let’s hope they get 
clearance. 

Onto The Curse ofFenric 
review. Personally, this is one of 
my favourite adventures of Who 
and the new video release is just 
superb. Frankly I’m tired of all 
the anti -Fenric brigade wanting 
to make their views known. Not 
only is it a classic, it’s better 
than some of Who’s more 
hyped-up stories, such as the 
dreadful Logopolis, which is so 
much like an episode of The 
Next Generation on a bad day. 
Although the review states ‘the 
video was still enjoyable’, that 
was the only positive statement 
made. The rest was an unap- 
preciative attack on BBC Video. 
What more do you want, blood? 
To wrap up this letter, I’d like to 
wish that Shada is not released 
on sell-through (there’s nothing 
left in episodes 4, 5, 6 and 
music, effects and K9’s OB 
voice have gone missing! ! !) and 
to ask whether Robin of Sher- 
wood will receive some more ar- 
ticles. 

Editor: Mark Chappell, who 
wrote the comment about The 
Underwater Menace, assures us 
he was only being sarcastic! It 
seems unlikely the Hartnell tape 
will include the false starts ’ in 
the recording of the pilot 
episode, if only for timing 
reasons. We seem to have 
touched a very raw nerve with 
the Fenric review! Most of the 
negative criticisms were quite 
minor points. We certainly can 't 
see where we were making an 
'unappreciative attack on BBC 
Video', with positive (more than 
one!) phrases such as ‘This real- 
ly makes the video a must’. 
Finally, no doubt Robin of Sher- 
wood will make a return to our 
pages. 

That's all for now. Keep writing! 
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DOCTOR WHO 

Planet of the Spiders 


J ON PERTWEE’s last story in Doc- 
tor Who was planned to be a 
Reichenbach Falls-style final con- 
frontation between the Doctor and 
Roger Delgado’s Master, but with 
Delgado’s death in a car crash in 1973, 
this was not to be. However, the replace- 
ment story was in effect an even greater 
battle. At the heart of Planet of the Spiders 
is a Buddhist concept of conquering one’s 
internal demons, in the Doctor’s case 
greed for knowledge, and the fear he faces 
by returning the blue crystal which he 
stole in The Green Death to the Great One, 
the huge ruling spider of Metebelis Three. 

As befits the swansong of the then 
longest enduring Doctor, the story is pack- 
ed with the hallmark elements of the era - 
UNIT, a megalomaniac villain (John 
Dearth playing Lupton as Denholm Elliot 
might have played the Master), scary 
monsters, adventures on Earth and an 
alien planet, Bessie, the sonic 
screwdriver, and, of course, the TARDIS 
(already an intergalactic Number Nine 
Bus). More specific continuity references 
come in the form of Metebelis Three, the 
blue crystal, a letter from ex-companion 
Jo Grant, and the appearance of the guru 
the Doctor talked about in The Time 
Monster (and we get another of those 
‘conversations in a cell’ scenes which lit- 
ter the Pertwee years). 

|cSO Arachnids! 

The story kicks off with the usual jux- 
taposition of cosiness and menace: Mike 
Yates, last seen misguidedly betraying his 
UNIT chums in Invasion of the 
Dinosaurs, witnesses sinister meditating 
in a Buddhist monastery in rural England. 
He brings Sarah Jane Smith, in one of her 
rare journalistic forays, to investigate. 

Meanwhile the Doctor and the Brigadier 
are at a music hall watching a mind-read- 
ing act. They invite the mind-reader, 
Professor Clegg, back to the UNIT lab 
where it emerges he is a powerful psychic. 
Examining the Metebelis crystal, he sees 
an image of gigantic spiders - and drops 
dead. 
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Later, Sarah and Mike watch as the cel- 
lar-dwellers conjour up a giant CSO 
spider, which hitches a lift on Lupton’s 
back and persuades him to steal the blue 
crystal. This culminates in a chase involv- 
ing hovercraft, motorboats, an autogyro, 
Bessie and the Doctor’s new 
‘Whomobile’. Later still we visit 
Metebelis Three, where the human 
population (wearing hippy costumes and 
speaking with West Country accents) 
have to endure rule by giant spiders (who 
insist on being called ‘eight legs’) and 
being led by Gareth Hunt. 

The Earth-bound characters are well 
drawn: the whining, warped Lupton, the 
all-wise Cho-je (number two at the 
monastery), and the engaging, retarded 
handyman Tommy. Jon Pertwee is show- 
ing the strain a little, but summons up a 
first rate performance nonetheless, with 
his regeneration a high point lending the 
story ‘classic’ status. A highly enjoyable 
story, and a worthy addition to the BBC 
Video releases by any standard. 

Andrew Martin 


Planet of the Spiders A moment of tension for the humans on Metebelis Three 
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City of Death 



Julian Glover as Scaroth 


I N a season regarded by many at the 
time to be one of the lowest points in 
Doctor Who’s history, City of Death 
is one of the most fondly remem- 
bered stories of the much maligned tenure 
of its producer, the late Graham Williams. 
Although it has the same sense of humour 
as The Creature from the Pit and The 
Horns ofNimon, there is a panache which 
puts it far above its contemporaries. 

When City of Death was first shown, 
ITV was off-air because of a strike, result- 
ing in a massive seventeen million rating, 
but there are other factors accounting for 
this story’s popularity. It is slick, fast- 
paced television, with excellent perfor- 
mances from regulars Tom Baker and 
Lalla Ward and guest artistes alike. That 
said, you have to be attuned to the par- 
ticular humour of Douglas Adams to ac- 
cept the one-step-removed from ‘normal’ 
Doctor Who values which these stories 
present. If Baker’s playing was criticised 
for facetiousness, this often only reflected 
the material he was working with, but with 
City of Death the material is so good that 
Baker’s performance fits in perfectly. 

| Splintered in Time 

The remainder of the cast is prestigious 
but necessarily small in number - the 
story’s main selling point being location 
filming in Paris, which turned out to be 
one of the best uses of location in a Doc- 
tor Who story. Julian Glover has just 
enough flippant arrogance to contrast with 
his cold, menacing villainy as Count Scar- 
lioni (alias the alien Scaroth, last of the 



Jaggaroth) who is attempting to travel in 
Time and stop himself taking off in a 
spaceship from primaeval Earth. The 
spaceship had exploded, destroying the 
Jaggaroth and splitting Scaroth in frag- 
ments throughout Time. Scaroth had then 


influenced mankind to get technology to 
the stage of being capable of Time travel 
in the period of his latest fragment - 1979. 

Catherine Schell elegantly plays 
Scarlioni’s Countess, who helps him 
mastermind the art robberies which 
finance the Count’s experiments - .the 
Count sells both the stolen masterpieces 
and copies which his other selves have 
made in various periods. His latest scheme 
is to steal the Mona Lisa... The other main 
guest star is Tom Chadbon as Duggan, a 
cliche British private eye, who always 
manages to foul things up, but ends up 
saving the human race. Dalek and Gerry 
Anderson puppet voice artist David 
Graham appears as the cod Russian scien- 
tist, Kerensky. 

The original version of the story was set 
in the 1920s and written by David Fisher, 
but Douglas Adams and Graham Wil- 
liams rewrote it so extensively that City 
went out under the departmental pseudo- 
nym of David Agnew. I must also add that 
this story has one of Dudley Simpson’s 
best ever incidental music scores. 

I hope the more serious-minded Doctor 
Who afficionados will be able to over- 
come their prejudices and accept the story 
at face value. Given the unlikelihood of 
Douglas Adams ever novelising this 
story, the video release is to be doubly 
welcomed. 

Andrew Martin 


The Time-travelling detectives on the trail of Scaroth 
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Will and Fritz with a Tripod creature 


S O proclaimed the front cover of 
the Radio Times for 15-2 1 th Sep- 
tember 1984. And to give a fur- 
ther enticement, the cover was 
taken up with a single close-up picture of 
a Tripod. 

The series was ambitious. It was 
designed to run for three seasons, each of 
thirteen episodes. Each season was based 
on one of the books of ‘The Tripods 
Trilogy’, written by John Christopher. 
The books, in order, are The White Moun- 
tains, The City of Gold and Lead, and The 
Pool of Fire. They are well-written 
children’s books of the late Sixties and not 
typical of Christopher’s work which (like 
the acclaimed The Death of Grass 
published in 1956, for example) had been 
largely aimed at the adult Science Fiction- 
appreciating audience. 

As books they work very well, and form 
a progression. The first book is a quest. 
Will and Henry run away from their 


English village to avoid being ‘capped’, 
and are later joined in France by Jean-Paul 
(whom they dub Beanpole). The 
‘capping’ is the ceremonial brain implan- 
tation in adolescents of a device which in- 
hibits human free will so they cannot 
oppose the all-powerful Tripods who now 
rule the world. The boys make for the 
White Mountains in Europe where they 
are told there is a resistance group they can 
join. 

The second book concerns the resis- 
tance group trying to infiltrate the 
Tripods’ domed city. The Tripods take the 
most athletic youths (determined by peri- 
odic championships) into the city to act as 
servants, and the lads are hot tips to win. 
The bulk of the book is set within the city 
where Will and his new German friend 
Fritz work for the aliens who actually live 
inside the Tripods (they are allergic to 
Earth’s atmosphere). Most of this time the 
boys spend trying to escape again. 


Fritz, Will’s German friend while 
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On location in Wales for the section where Will escapes the Tripod city 
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The third book is an account of the resis- 
tance group’s counter-attack on the 
Tripods’ civilization. It ends with the 
bombing of the city from hot- air balloons. 
Of the three, this book is the most excit- 
ing and certainly has the most potential for 
a television series. The first book’s s( 
is just a journey (with a brief lo\ 
thrown in); the second is an 
an alien culture; but the third ij 
fashioned Earth versus the invaders 
Space - rather like the Radio Tk 
heading ‘Stand by foj^the, 

BBC1’ implied. 


And herein lies the problem with that 
first series: every week the Radio Times 
was pretty well able to sum up in a short 
paragraph what the script took twenty- 
five minutes to achieve. For example, 
's snippet says, ‘As the 
nintains becomes in- 
igly difficult the d^ge boys grow 
and h u n ThisT^Sjtagstmg for 

tulanMifcter 


| A Major Venturi 


To televise all three be 
venture by Richard Bate? who; 
been nominated as produced 
television option was first taken up 
ly after publication of The White 
tains , in 1967. 

Both Bates and Christoph 
thusiastic about the project, Chrj| 
approving whole-h<j 
the juvenile leads, 

Henry (Jim Bakerjl 


Seal). 

It is a measure of the 
which the BBC tookj| 
merited not just a Rat, 
the Radio Times cov| 
the BBC Autumn Ss 
On the program| 
couple of photogr| 
usual cast and 
paragraph outlir 
fact, that short 
wh 


Irity. 

I'hile they may not* 

Sers, the Tripods are uii! 
stars. They are far more im] 

Ean any of the human actors - the 3 
ire breathtaking. When John Shacl 
f(Will) told interviewers “It’ll freak yd? 
mind”, he wasn’t far wrong. 

And this is the problem with the second 1 
series. While we are inside the Tripod city 
(eventually - we still get, for example, a 
whole episode to pad out a paragraph in 
the book which basically says that they 
stopped the night in a town and stole some 


bread), the Tripods are not used. The 
aliens don’t need them inside the artificial 
atmosphere. And while the aliens are in- 
teresting (the main one voiced expertly by 
John Woodvine), they are nowhere near 
as effective as their Wellsian war 
machines. 

Their city on the other hand is impres- 
sive. A huge model built across a whole 
floor by the BBC Visual Effects Depart- 
ment and scanned by lasers. Unfortunate- 
ly, here too is evidence of the dichotomy 
of the series; for once, something good is 
let down by bad production. 

To show the impressive model at its 
best, the Visual Effects Department hired 
a special crane camera to pan and tilt 
around it like a helicopter could a real city. 
But because of the BBC’s rules of demar- 
cation and full employment for its own 
staff, the camera had to be operated by 
BBC cameramen - who had no experience 
of the camera and no notion of its 
capabilities. They did their best, but were 
unable to photograph the model in any- 
thing approaching the manner its makers 
envisaged. The result is that, for all the im- 
pressive size and detail, it looks rather like 
a large model on a studio floor, 
v At the end of the second series, the boys 
elfeape (with vital information about the 
(aliens) and return to the resistance group - 
|tq«4incfvt apparently destroyed by the 
[TripS(x.\\ downbeat ending intended to 
lead intrythe third season. 


table for Children 


and 


at, for a variety of reasons, the 
n was never made. So what 
^ Some of the problems are 
£. But there are others. 

promoted the story heavi- 
b Fiction series. And really 
ng of the sort. Even John 
describes the books as “an ad- 
For me it goes right back to 
jading me to sleep at night”, 
s armidWMh^yenture story designed 
to send you h^Bkp.'The severest critics 
m i g h t ar^j^ j|Mpl s Well. 

Buf afSim mis notSis simple as that. 
While it has all the trappings of a 
children’s story, it also assumes a lot of its 
audience. It assumes, for example, that the 
viewers will appreciate that the Tripods 
involved in the story of the first 
Ntnrkierely an excuse and a back- 
und it. The actual story is about 
s trekking across a hostile 
d about Will’s coming of age 
in love with Eloise. 

^affair too, and the strains it 
^endship, is an adult theme, 
his lover to the Tripods was 
harrowing to ask children 
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The Tripods production crew invade the Black Forest (Berkshire, England) with a circus tent and some Tripod feet 
(the establishing shot has a model Tripod matted on to the legs) 


to associate with, and was made all the 
more poignant by the death of the actress 
playing Eloise (Charlotte Long) in a car 
accident. 

Similarly, in the second season, the alien 
culture and the exploration of Will’s am- 
biguous relationship with his alien master 
- whom he first betrays, then inadvertent- 
ly kills - was probably beyond most of the 
target audience who tuned in (less and less 
frequently) in the hope of seeing a Tripod 
blasting hell out of the countryside with 
its death ray. 

Christopher says of the overall scenario, 
“I realised that our complex. Twentieth 
Century civilisation would be too difficult 
for [the Tripods] to control. So they would 
try to return our society to a medieval pat- 
tern which was easier to run. This enabled 
me to write adventures set in mediaeval 
England with the Tripods virtually off- 
stage.” 

Had the BBC realised this - that it had 
the choice between making a children’s 
adventure story or a Science Fiction series 
about the world as it affects teenagers 
many years after an alien invasion - they 
might have been better focused. But as it 
was, they tried to produce both. And for 
all the talent and enthusiasm, it was a mix 
which just didn’t work. The scenario was 


TV Zone 


there all right. But, whereas in the first two 
books at least it was set-up to enable 
mediaeval adventure, in the television 
adaptation it was seen by the publicists 
and viewers alike as the backdrop for 
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some updated War of the Worlds 
Science Fantasy in the vein of V. 

‘The Tripods are coming’ - if only they 
had been! 

Justin Richards and Peter Anghelides 
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Will (John Shackley) became a circus stooge in his attempt to evade captivity 
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The Time Machine 


Fourteen years before Doctor Who first 
materialised, and four years before The 
Quatermass Experiment, the BBC was 
making Science Fiction. The Time 
Machine is an almost forgotten play from 
1949, of which nothing remains.... apart 
from a few facts and photographs which 
form this month 's Flashback... 

| The Plot 

T HE living room of a late Vic- 
torian house. A young man, a 
medical man, a psychologist and 
a provincial mayor are guests of 
an inventor (who we know only as the 
Time Traveller). He describes his theories 
on the dimension of Time to his friends, 


and shows them a scale model of a 
machine he has constructed to travel in 
Time. He has the psychologist activate the 
model, which fades away to nothing... 

The medical man is sceptical, and the 
Traveller takes them all through to his 
laboratory to see the full-sized Time 
machine he has built. It is streamlined 
with quartz rods protruding from the front 
and a seat for the occupant. The Traveller 
announces his intention to explore Time 
in it. Embarrassed, his friends make their 
excuses and leave. Shrugging, the 
Traveller mounts the machine and ac- 
tivates it. Stopping quickly, he finds the 
clock has moved forward several hours. 
He activates the machine once more... 

The room darkens then lightens, the 


clock hands blur, and the Traveller’s 
housekeeper seems to zoom across the 
laboratory. The machine goes ever faster, 
and the laboratory becomes modern-look- 
ing, then begins to fall to ruins. Outside, 
the buildings become more and more 
futuristic. The laboratory area becomes a 
parkland vista. The Traveller stops the 
machine at last, clumsily, in the middle of 
a severe storm. He sees a strange elfin 
face... The rain stops, and the Traveller is 
looking up at the face of a strange monu- 
ment. The Time machine’s dials read 
802,701 AD. 

A group of diminutive, beautiful but 
frail people appear, dressed in short robes. 
One female shows an interest in the 
Traveller. Their language is strange, but 


The Traveller arrives in 802,701 AD and encounters a strange monument 
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The Traveller descends into the well, unaware that the Morlocks 
are waiting below... 


the Traveller is disappointed to learn they 
think he came from the sun on a thunder- 
bolt - hardly the perfect intellectual 
society he hoped to meet. He removes the 
starting handle from his machine as he is 
led to a communal building where he is 
given fruit to eat. 

The female communicates that she is 
called Weena; her people are the Eloi. The 
Traveller points out to her where the 
landmarks of his London were. Where 
Wimbledon once was stands a huge 
palace of green porcelain. The Eloi 
couldn’t have built it. Weena gives him a 
flower as he tells her he wants to travel 
back to meet the people who made the last 
remaining buildings. He returns to the 
monument - to find that his machine has 
gone. He panics, then realises the Eloi 
lack the strength to move it, and he has the 
starting handle. Someone else has taken it. 

The next morning the Traveller is with 
Weena when he hears the sound of 
machinery coming from a large well. 
Weena is scared of the well, but he decides 
to go down into it. Descending, he finds a 
platform, then becomes aware of a num- 
ber of creatures in the darkness around 
him... He has to fight desperately to es- 
cape from them and return to the surface. 

The underground people are the Mor- 
locks, descendants of that part of the 
human race which once tended machines. 
They still do so, but now feed on the flesh 
of their one-time masters, the Eloi... The 
Traveller and Weena travel to the green 
palace, and discover it is a museum. They 
realise the building is infested with Mor- 
locks, and escape. As dusk falls the pair 
reach a wood and rest. 

The Traveller wakes to find himself sur- 
rounded by Morlocks. He fights them off, 
but Weena has gone. 

Returning once more to the monument, 
the Traveller notices a bronze door in it is 
open, revealing the Time machine inside. 
He suspects a trap but goes in. He is 
grabbed by the Morlocks, but manages to 
reattach the starting handle and takes off 
in the Time machine. He travels out far 
into the future, where there are only rocks 
covered in green lichen. As he goes on- 
ward, the sun grows larger as it ages and 
decays. When he stops again he is 
menaced by giant crabs on a beach. He 
travels on, until life is reduced to green 
slime, then vanishes altogether. An 
eclipse by another planet heralds the death 
of the sun; and the end of the world... Ter- 
rified, the Traveller puts his machine into 
reverse. At long last, the laboratory walls 
reform around him 

The Traveller finishes relating his tale to 
his friends, back in his living room. He is 
still dirty and fatigued from his adventure. 
The medical man and the psychologist 


agree he has been overworking, dismiss- 
ing the story as a dream. The Traveller 
laughs - it all seems to be fading from his 
mind now. He muses, “But they say life is 
a dream,” as he fills his pipe. He puts his 
hand in his pocket for a match - and brings 
out the flower he was given. He says soft- 
ly, “Weena...” 

| Credits 

Note: No cast or crew details beyond the 
few given here are presently available 

The Time Traveller .... Russell Napier 
Weena Mary Donn 

Television Script Robert Barr 

Designer Barry Learoyd 

Producer/Director Robert Barr 

| Background 

The Time Machine, written in 1 895 by 
HG Wells, is one of the most influential 
works of early Science Fiction literature. 
Although it has a very straightforward 
narrative structure, any visual production 
requires a range of technical effects to 
depict travel through Time. In January 
1949, barely two and a half years after the 
BBC’s fledgling television service 
resumed transmission after World War 
Two, Robert Barr dramatised and 
produced the story as a one-hour play. 
Like any producer of the time, he was 
faced with the problem of performing live. 


which left no escape should actors forget 
their lines, or if cameras and other equip- 
ment failed - which they very frequently 
did. 

As producer, Barr would have com- 
bined the roles of the yet-to-be-invented 
functions of script editor, production as- 
sociate and, most importantly, director. 
Together with the self-imposed mantle of 
script-writer, this must have made the 
process of production more cogent in light 
of the medium’s limitations. 

Those techniques for special effects 
available in 1949 were used to their limit. 
Film was used for both straight inserts and 
for back projection, which provided most 
of the Time travel sequences. A good in- 
dication, albeit in a very whimsical 1 940’ s 
style, of the problems and solutions 
created by Barr and his designer Barry 
Learoyd, can be found in the Radio Times 
article accompanying the first transmis- 
sion, ‘To the World’s End in Sixty 
Minutes’ by John Swift. 

Written as a parody of the scientific dis- 
cussion at the start of the play, it has Ban- 
countering the objections of his col- 
leagues as to how he will create the Eloi 
(using casting and clever make-up) and 
the Morlocks (largely to be left to the 
viewers’ imaginations), synthesise 
futuristic architecture (the clues are in the 
book) and depict the Time journeys them- 
selves (here the article refers mysterious- 
ly to back projection). Learoyd proposes 
a curved and elegant Time machine. The 



fantasy flashback^ 



The green palace turns out to be a museum 


final objections are to the form of 
dialogue. Barr says he will invent what is 
needed, but the Eloi and Morlocks spoke 
no intelligible tongue, and to invent one 
would be pointless as such. Barr’s most 
telling comment is that ‘faint heart never 
made good television’. 

Barr’s adaptation is more faithful to the 
novel than George Pal’s later film, al- 
though he makes necessary cuts for 
timing, and has less exposition. The major 
surgery is to the end, which no longer has 
the Traveller going back to the future, but 
ends with him realising his experiences 
were real. The style of the script is remark- 
able to modem eyes in that it is in the form 
of one continuous scene, but then 
television at this stage was made by 
people with experience of radio rather 
than films, and was per force done as a 
continuous strand. The only out-of-se- 
quence recording possible was of sound, 
which is used to convey the Traveller’s 
thoughts in several sequences. The 
recording was on a 78rpm disk (number 
DLO 46072), cut at Broadcasting House. 
Although film telerecording had been ex- 
perimented with as early as 1947, this was 
very primitive and it was not until the 
early 1950’s that programmes began to be 
preserved in any number. 

After outside rehearsals at 3 1 Beaumont 
Mews from the 1 1 th to the 22 nd of January, 
and a day’s pre-rehearsal in the studio, 
The Time Machine was transmitted live 
from Studio A at Alexandra Palace from 
8.30 pm to 9.30 pm on the 25 th January 
1949. Judging from letters to Radio 
Times , viewer reaction was divided be- 
tween those who found it so ‘weird and 
impossible’ that they could not enjoy it. 
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and those who marvelled at the technical 
achievement and escapism, although one 
writer complained of intmsi ve off-camera 
noises in the studio. With no technology 
to record the original performance, a 
‘revised production’ of The Time 
Machine was televised on Monday 21 st 
February 1949 at 9.15 pm. 

Edward Glenn 


Classified 


To advertise in the TV Zone Classified can 
cost just £3.00!! Readers wanting Pen Pals 
pay just £3.00 for up to 32 words. Fan rate 
for conventions, clubs and fanzines is £6.00 
for up to 32 words. All other advertisers pay 
£12 for up to 32 words. All prices include 
VAT. Cheques/PO made payable to ‘Visual 
Imagination Limited’. Copy deadline is the 
third Thursday of the month before publica- 
tion. For further details of other advertising 
rates please request our rate card. Visual Im- 
agination (TV Zone ads) PO Box 371, Lon- 
don SW14 8JL or ring Nick on 081 878 5486 
and ask for advertising. 

Pen Pals 

Please Write - interests include; Timeslip, Ace 
of Wands and The Tomorrow People. Also 
Jupiter Moon episodes. C Dean, 52 Topsham 
Rd, Smethwick, Warley, West Midlands, B67 
7LZ 

Doctor Who fans in Lincolnshire wish to cor- 
respond with other Lincolnshire based fans. 
Contact D G Smith 69 High Street, Blyton, nr 
Gainsborough, Lines, DN21 3JX 
Quatermass I’ve recently learned of the books 
and television programmes. Any other Quater- 
mass enthusiasts wish to correspond? 
Cameron Dix, 127 Glenlake Avenue, Toronto, 
Ontario, M6P 1 E6, Canada. 

Male 22 would like to meet anyone who is inter- 
ested in The Hitch-Hikers Guide to the Galaxy 
in the Kent area, and who enjoys watching the 
TV programmes on video. T o get together some 
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evenings write to Vince Terry, 65 Nine Aires, 
Kennington, Ashford, Kent TN24 9JN 
Female Trek Fan (classic + NG) would like pen 
pals (21 years +) or get-together of fans in Sur- 
rey area. Hazel Charlton, 16 The Mount, 
Fetcham, Surrey, KT22 9EE 

Clubs 

South Yorkshire Whonatics Yorkshire’s 
premiere Doctor Who fan group. Meetings 
every first Saturday at The Student Union Hall, 
Sheffield University 1 2-4 pm. Details, Gary Phil- 
lips, 27 Wickersley Rd, Broom, Rotherham, 
South Yorkshire. (0709) 378689. 

Federation Alliance Star Trek Club, UK mem- 
bership £5 per year for three high quality 
magazines. Membership also includes dis- 
counts on club merchandise. SAE to Chris 
Thompson, 1 Knowle Ave, Blackpool, Lancs, 
FY2 9RR 

Catherine Robert 83 Rue Pasteur 54000 
Nancy France is creating a fan-club for David 
Janssen ( The Fugitive). She wishes the fans to 
contact her! Please write numerous! 

Six of One Club - The Original Prisoner Ap- 
preciation Society. Site relocation means all 
surplus Patrick McGoohan media material must 
go. Send A4 SAE to Box 61 , Cirencester, Glos, 
for free colour/castlist posters 
IDIC Star Trek Club. UK dues £6.00 for 6 bi- 
monthly 60-84 page newsletters covering all 
aspects of Star Trek. SAE to Janet Quarton, 15 
Letter Daill, Cairnbaan, Lochgilphead, Argyll 
PA31 8SX, Scotland. 

Ten Forward TNG fan club. Membership only 
£3.50. Three newsletters, badge, ship/depart- 
ment assignment. Choose from Terran/Klin- 
gon/Romulan/Ferengi etc. SAE to TF, 3 
Hardwicke Rd, Eastwood, Rotherham, 
Yorkshire, S65 IRE 

For S ale 

Classic Television on video: including Space 
1999, Avengers, Planet of the Apes, Outer 
Limits, Children of the Stones. Tel: 0234 
766939 

Japanese, American, English kits and figures. 
Plus copies of Aurora kit instructions, over sixty 
available. Also a large stock of magazines and 
merchandise. Creatures Unlimited. 0255 
425411. Seven days. 

Wanted 

Doctor Who Episodes wanted. Will swap. Write 
to: Stuart Rudd, Brixham, Rectory Lane, 
Stevenage, Herts, SGI 4BT. 

Denise Crosby absolutely anything wanted. 
Photos, articles, cuttings, American articles 
especially wanted. Write to Steve 21 Capter Rd, 
Strood, Rochester, Kent, ME2 3PX. 

Tomorrow People: photos, articles, anything 
wanted on programme or actors, including 
Peter Vaughan-Clarke’s film It Could Happen to 
You. C Nicholls, 120D, Pembroke Rd, Clifton, 
Bristol, B58 3ER. 

Wanted: Doctor Who videos, good quality - will- 
ing to pay. Please send lists to 31 St Olaves 
Precinct, Bury St Edmunds, Suffolk, IP32 6SP 

Fanzines 

Time Screen Issue 17: Gerry Anderson inter- 
viewed, Sky, the 1960s’ The Lion, The Witch 
and The Wardrobe, Telefantasy Recording 
Guide, The Tomorrow People. £2.50 from Time 
Screen, 88 Edlington Lane, Doncaster. 
Proteus - Issue Three: The Doctor Who Fan 
Magazine. Sophie Aldred Interview, The 
Macros - Lost Colin Baker story, Season Seven- 
teen and more. £2.40 inc - 32 pages - Proteus 
(TVZ), 65 Carlton Avenue, Gillingham, Kent, 
ME7 2JX. 
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episode fjuidc 



Breakaway The nuclear waste dumps become a source of great danger 



| Cast 

Commander John Koenig 

Martin Landau 

Doctor Helena Russell 

Barbara Bain 

Professor Victor Bergman 

Barry Morse 

Paul Morrow Prentis Hancock 

David Kano Clifton Jones 

Sandra Benes Zienia Merton 

Doctor Bob Mathias Anton Phillips 

Alan Carter Nick Tate 

Producer Sylvia Anderson 

Executive Producer ..Gerry Anderson 
Script Editor... Edward Di Lorenzo (1) 

Johnny Byrne (2-8) 

Music Barry Gray 

Story Consultant Christopher Penfold 

Special Effects Brian Johnson 

Production Designer Keith Wilson 

Make-up Basil Newell 

Moon City Costumes. Rudi Gernreich 

|aoi Breakaway 

Screenplay George Beliak 

Director Lee H Katzin 

Ouma (Ian Satton), Commissioner Sim- 
monds ( Roy Dotrice), Commander Gorski 
( Philip Madoc ), Pilot Collins ( Eric Carte ) 
John Koenig is appointed the new Com- 
mander of Moonbase Alpha. He arrives to 
find the nuclear waste dumps on the dark 
side of the Moon are overheating. The 
resulting explosion hurls the planetoid 
into the depths of Space. 

|A02 Force of Life 

Screenplay Johnny Byrne 

Director David Tomblin 

Anton Zoref (Ian McShane), Eva Zoref 
(Gay Hamilton), Dominix (John Hamill), 
Jane (Eva Rueber-Staier) 

When time stands still on Moonbase 
Alpha, technician Anton Zoref is pos- 
sessed by a blue sphere of energy from 
Space. His touch becomes lethal... 

|A03 Collision Course 

Screenplay Anthony Terpiloff 

Director Ray Austin 


Arra ( Margaret Leighton ) 

To avoid collision with an asteroid, the 
Alphans are forced to destroy it. While an 
injured Alan Carter is haunted by the 
vision of an old woman called Arra, 
Koenig discovers they are now on another 
collision course - with a planet! 

|A04 War Games 


Screenplay Christopher Penfold 

Director Charles Crichton 


Male Alien (Anthony Valentine), 
Female Alien (Isla Blair) 

When three warships from Earth - Mark 
Nine Hawks - approach Moonbase, 
Koenig takes defensive action. His 
decision results in the destruction of life 
as they know it on Alpha - but will their 
mysterious opponents offer them a second 
chance? 

I A05 Death’s Other 
Dominion 


Screenplay Anthony Terpiloff & 

Elizabeth Barrows 

Director Charles Crichton 


Rowland (Brian Blessed), Captain Jack 
Tanner (John Shrapnel), Freda (Mary 
Miller) 

On the ice world Ultima Thule, the Al- 
phans are greeted by the survivors of a lost 
expedition from Earth. They are now im- 
mortal, and offer to share their gift. But 
what price have Rowland and his crew 
paid? And who are the Revered Ones? 
Koenig learns the answers from a Fool. 

|A06 Voyager’s Return 

Screenplay Johnny Byrne 

Director Bob Kellett 

Ernst Linden (Jeremy Kemp), Jim 
Haines (Barry Stokes), Aarchon (Alex 
Scott), Pilot Abrams (Lawrence Trimble) 


In 1985, the Voyager One spacecraft 
was launched from Earth, destroying all in 
its path due to a fault in the propulsion sys- 
tem - the Queller Drive. Fourteen years 
later Voyager One approaches the Moon, 
spewing out its deadly fast neutrons... and 
pursued by three alien spacecraft on a mis- 
sion of revenge. Only one man knows how 
to deactivate the Queller Drive, and he is 
living on Alpha under an assumed iden- 
tity... 

|A07 Alpha Child 


Screenplay Christopher Penfold 

Director Ray Austin 


Jarak (Julian Glover), Cynthia Craw- 
ford (Cyd Hayman), Jackie (Wayne 
Brooks) 

Jackie Crawford is the first baby to be 
born on Alpha, but his growth rate is 
phenomenal. As he matures to adulthood 
within days, the Alphans find themselves 
threatened by a group of renegade intel- 
ligences, who wish to possess their 
bodies. 

| A08 Dragon’s Domain 


Screenplay Christopher Penfold 

Director Charles Crichton 


Tony Cellini (Gianni Garko), Commis- 
sioner Dixon ( Douglas Wilmer), Doctor 
Monique Bouchere (Barbara Keller- 
mann). Doctor Darwin King (Michael 
Sheard), Professor Juliet Mackie (Susan 
Jameson) 

Years before the Moon left Earth orbit, 
Tony Cellini was an astronaut on the Ultra 
Probe. He was the only survivor - his col- 
leagues devoured by a multi-tentacled 
beast found in a graveyard of spaceships. 
Now, Moonbase Alpha has strayed into 
the vicinity of the graveyard - and Cellini 
has a score to settle. 

David Richardson 


TV Zone Issue 17 Page 31 



SUBSCRIPTIONS 






Wherever there is Science-Fiction or Fantasy, STARBURST is there to 
give you the latest news and insights. Movies are previewed, there are 
in-depth interviews with the big name stars, as well as writers, directors and 
technical people who make Fantasy a reality on large and small screens. 

We also turn the spotlight on radio, stage productions, comics and books. 
There’s a regular Videofile to keep you up to date with the ever increasing 
number of fantastic, and horrific video releases (and there's a chance to win 
some of them)... plus the near legendary It's Only a Movie column . 

There's no better magazine for keeping abreast of the Fantasy world. 

Apart from placing a regular order with your local newsagent there is one 
other way to make sure that you never miss out on STARBURST and that is 
by subscribing. We will send you the regular 1 2 issues of STARBURST and 
the STARBURST Specials all post free. At the rates below you will be saving 
money as well! 


Boldly Going Where No Magazine Has Gone Before... 

TV ZONE exclusively concentrates on weird and wonderful cult Television. 
There's coverage of the classic, seemingly never ending sagas of... 

• Doctor Who 

• Star Trek 

• Star Trek: The Next Generation 

TV ZONE also delves into Red Dwarf, Quantum Leap, Blake’s 7, 
Tomorrow People, The Survivors, Out of the Unknown, Space 1999, 
Star Cops... There are interviews with the actors, writers, designers and 
directors. Features which take you behind-the-scenes. In-depth episode 
guides. Competitions. Reviews of the latest Fantasy and Science Fiction cult 
Television videos and books. 

If you want to immerse yourself in the magic of the Past, or find out the 
very latest news first, TV ZONE has your favourite interests at heart. 




TV Zone Subscriptions 

Twelve Issue rates 
UK: £18.00. 

Worldwide surface £20 ($34) (All Dollar rates are USA currency) 

Airmail Zone A (N Africa, Middle East) £25 ($42) 

Airmail Zone B (America, Canada, Africa, India, SE Asia) £27 ($45) 
Airmail Zone C (Australasia, Japan, China) £29 ($48) 


Starburst Subscriptions 

Yearly rates (including Starburst Specials) 

UK: £22 

Worldwide surface mail : £24 ($40) (All Dollar rates are USA currency) 

Airmail Zone A (N. Africa, Middle East) £30 ($51) 

Airmail Zone B (America, Canada, Africa, India, SE Asia) £32 ($54) 
Airmail Zone C (Australasia, Japan, China) £34 ($57) 


Cheques/Postal Orders payable to VISUAL IMAGINATION LTD 
Starburst Subscription^ Starting with 'next issue/ renew/issue No 

(Tick box required) If you already subscribe to one magazine you may also renew now. * Delete as required 

TV Zone Subscription Q Starting with 'next issue/ renew/issue No 

Name: 

Address: 


Postcode/Zipcode Amount enclosed: 

Send completed form (or copy) to: Visual Imagination ( Subs), PO Box 371 , London SW14 8JL, ENGLAND 











